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INTEODUOTIOK 



Having long felt the need, and understood what 
would be the value to the opera-going public of a 
small and compact volume comprising all the plots of 
the operas now in use upon our American stage, I have 
endeavored to collect, and have arranged them in their 
proper order according to date, each under the head of 
its composer, of whom there is also a short biographical 
sketch. 

Trusting that this popular volume, at a popular price, 

will meet the requirements of all, and that it may also 

aid to abolish from our opera-houses the libretto, which 

is a source only of annoyance to all true lovers of 

music, 

I subscribe myself most truly, 

NOTELRAC: 
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OPERAS: 



THEIR WRITERS AND THEIR PLOTS. 



MOZAET. 



JoHANN Chrysostom Wolfgang Gottlieb Mo- 
zart was born at Salzburg, January 27, 1756. At 
the early age of four he composed minuets and other 
pieces still extant. When only six his performances 
were so remarkable that his father took him and his 
sister to Vienna, where they were taken much into favor 
by the Elector of Bavaria and the Emperor Francis I. 
In 1763 and 1764 the Mozart family visited Paris 
and London, where young Mozart surprised a party of 
musicians, including his father, by taking part at sight 
in a trio for stringed instruments. Symphonies of his 
own composition were afterwards produced in a public 
concert in London, and whilst there he composed and 
published six sonatas, and made acquaintance with the 
works of Handel, recently deceased. Two years later, 
when but twelve years of age, he composed the music 
for the religious service and for a trumpet concert at 
the dedication of the Orphan House Church in Vi- 
enna, and conducted it in presence of the imperial 

court. In 1769, at the age of thirteen, he was ap- 

9 



10 MOZART. 

pointed director of the Prince Archbishop of Salz- 
burg's concerts, iHid in the same year travelled with his 
father to Italy, where he created an unheard-of enthu- 
siasm by his performances and compositions. In 1779 
he was appointed composer to the imperial court at 
Vienna, where he fixed his residence, and where the 
musical works upon which his fame chiefly depends 
were composed. In 1786 his " Nozze di Figaro" ap- 
peared, and in the year following his chef-d'oeuvre, 
" Don Giovanni." He composed during the last year 
of his life, and in anticipation of his death, a sublime 
requiem, which was finished but a few days before his 
decease, which occurred at the early age of thirty-five. 

NOZZE DI FIGARO. 

178G. 
DRAMATIS PERSONJS. 

Count Almaviva. 
The Countess, his Lady. 
Susanna, Lady's-Maid to Countess. 
Figaro, Valet to the Countess. 
Cherubino, Page to the Count. 
Doctor Bartolo. 
Marcelltna, his Housekeeper. 
Basilio, Sintcing-Master to the Countess. 
Antonio, Gardener to the Count. 
Don Cuzio, Counsel lor-at-law. 
Barbarina, Daughter of Antonio. 

Chorus of Peasantry. 

The scene is laid at the castle of Agnes Friscas, not far 

from Seville. 

The principal characters in this opera are the same 
as fiirure in Eossini's celebrated " Barber of Seville," 
but the action takes place at a subsequent period. 

Count Almaviva and his bride are passing the first 
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ffi^ft^ftts of wedded life at their country-seat, enjoying 
the pleasures of the chase and surrounded by their 
retinue of servants, two of whom, Figaro and Susanna, 
await, at the opening of the opera, but the dawning of 
the hour to be joined in holy wedlock. Unfortunately, 
Figaro's love of pleasure had led him, at a former 
period of his life, into many excesses, to pay for which 
he had borrowed money from Marcellina, with the 
promise to marry her by a certain date in the event of 
failure to pay the sum. By a strange fatality his wed • 
ding-day is the one fixed for the payment of the loan, 
and Marcellina, at the instigation of her friend. Doctor 
Bartolo, who has also suffered wrongs at Figaro's hands, 
determines to present the claim and demand its fulfil- 
ment. Waiting, therefore, until the very hour fixed 
for the ceremony, she presents herself before the count, 
asking him to pronounce judgment upon the destroyer 
of her happiness. In the course, however, of the trial 
which ensues her claim is easily set aside, it being 
proven that the would-be bride is no other than Figaro's 
mother. 

The marriage of Count Almaviva with his wife has 
proved not altogether a happy one, he having aroused 
jealous suspicions in her mind by his repeated gal- 
lantries to the fairer members of his household, and 
especially to Susanna, which insult to his intended 
wife Figaro feels keenly, and determines to resent. 
Consulting, therefore, privately with the countess, they 
agree upon a plot, the denouement of which will, it is 
hoped, result in the restored happiness of all concerned. 
An anonymous letter is sent the count informing him 
of a rendezvous arranged by his wife for a ball to 
be given that evening. Susanna, who is also a party 
to the plot, is then to arrange an interview with the 
count in the garden of the chateau, while Cherubino, 
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a saucy young page '^ho has been ordered to the army 
on account of his wild pranks, escapes to personate 
Susanna, while the countess arranges to surprise her 
husband in the midst of his tender conversation. 
Cherubino is in the act of arraying himself in female 
attire in the countess's boudoir when they are inter- 
rupted by the unexpected arrival of the count from 
the hunt. The suspicions of the latter are aroused 
when he finds the door locked, and still further con- 
firmed when he notices the confused manner of his 
wife as she opens it. At this moment Cherubino, who 
has retreated in fear to the countess's inner room, 
overturns a chair, and the count hearing a noise hastens 
to the door to find it locked. The countess insisting 
that it is only Susanna within the room, is led away 
by her wrathful husband until he shall procure the 
means to force an entrance. While the two are away 
Susanna, who has been concealed in another part of 
the room, hurries to the release of the page, and 
quickly takes his place in the closet. The mortifica- 
tion of the count is very great when on returning he 
finds how apparently groundless have been his fears. 
At this juncture Figaro enters to claim his bride, but 
his suit is interrupted by the appearance of Antonio, 
who complains to the count of the geranium-beds 
ruined by Cherubino, whom he saw jump from the 
countess's window. The plot thickens again and threat- 
ens to become serious, when Figaro, perceiving the 
state of afiiairs, implicates himself as the guilty one, 
giving as a reason for his strange behavior his un- 
controllable desire to see his betrothed, which ready 
tale satisfies the suspicions of the perturbed count and 
restores his equanimity. The evening of the ball now 
arrives, and the countess and Susanna, each in the 
other's attire, have sought the garden, where they are 
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concealed. Cherubino, also upon love intent, seeks 
the garden, where he unexpectedly meets and is in the 
act of kissing Susanna, as he supposes, when the count 
appears and offers his passionate declarations. Hedis- 
covers the terrible blunder he has made when his wife, 
throwing aside her attire, exposes him to the ridicule 
of the assembled party. The severe lesson he is 
taught cures him of future desire for love-making, and 
is the means of reconciling him to his wife. 

Figaro and Susanna are now amid general rejoicings 
happily united. 

DON GIOVANNI. 

1787. 
DRAMATIS PERSONS. 

Don Giovanni, a licentious Nobleman. 

Leporello, his Servant. 

Don Pedro,. Commandant of Seville. 

Don Octavio, betrothed to Donna Anna. 

Donna Anna, Daughter of Don Pedro. 

Masetto, betrothed to Zerlina. 

Zerlina, a young Peasant. 

Donna Elvira, a deserted Love of Don Giovanni. 

Chorus of Ladies, Peasants, Musicians, and Demons. 
The scene is laid in Seville and its vicinity. 

Don Giovanni, a rich and licentious nobleman, be- 
comes enamored of Donna Anna, the beautiful daughter 
of the Commandant of Seville, and secretly at night 
gaining admission to her father's house, he endeavors 
to carry her away. Her cries for help, liowever, bring 
her father to the scene, who grapples with, but is 
killed by, the adventurer, who then makes his escape 
undiscovered. Don Giovanni next appears upon the 
scene to attempt the ruin of Zerlina, a beautiful peas- 
ant-girl, but is baffled in his scheme by Elvira, a woman 

2 
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whom he has lonp: since basely deserted. Through El- 
vira's assistance Donna Anna recognizes Don Giovanni 
as the murderer of her father, and elicits from her lover 
his solemn promise to avenge his death. At a fete 
given by Don Giovanni he attempts for the second time 
Zerlina's rain, but is prevented by Donna Anna, Elvira, 
and Octavio, who, gaining admittance to the place in 
disguise, denounce him before the company, and drive 
him out with threats and execrations. 

Act second opens with a night scene in an open square 
of the city, where Don Giovanni and his faithful Lepo- 
rello are seeking new adventures. To render more 
complete their disguise they exchange cloaks, and, pre- 
senting themselves beneath the window of Donna El- 
vira's abode, Leporello simulates his master's gentle 
tones and lures her to his side. The retreat of the 
lovers is precipitated by a pretended attatjk from Don 
Giovanni, who has now the field to himself and pro- 
ceeds to the capture of Zerlina, who is sheltered within. 
Before he has proceeded far, however, he is accosted by 
Masetto, who, taking him to be Leporello, demands to 
know the retreat of his master, announcing his inten- 
tion to kill him, and by so doing rid the world of so 
black a monster. Don Giovanni, hearing his doom so 
deliberately pronounced, quietly disembarrasses Masetto 
of his dangerous arms, and then with his heavy club 
belabors him until he cries for mercy and brings Zerlina 
to the scene. 

In an open square of Seville stands the equestrian 
statue erected to the memory of Don Pedro, upon 
which are inscribed the words, " I here await the ven- 
geance decreed by Heaven unto the wretch who slew 
me." Don Giovanni and Leporello find themselves be- 
fore the statue, when in an awful tone it speaks, proph- 
esying before the morrow the death of the miscreant. 



IL FLAUTO MAOICO, 15 

Nothing daunted bj this dread intelligence, the marble 
man is invited to a banquet on the morrow in Don Gio- 
vanni's palace, which invitation is accepted, and a most 
sumptuous repast prepared. While, on the ensuing 
day, the master and his guests are feasting, a knock is 
heard without, and the statue enters. The guests fly 
in terror, and Don Giovanni and Leporello are left 
alone. The host courteously bids welcome to his guest 
and orders that another supper be prepared, to which 
the statue replies that he came not to partake of mortal 
food, but to invite Don Giovanni to sup with him. The 
invitation is accepted and his hand given as a pledge ; 
but no sooner do the marble fingers close upon the lib- 
ertine's than an icy shudder creeps o'er his frame. In 
vain he tries to free himself. Three times with solemn 
voice he is urged to repent, and as often rejects the 
warning and defies his fate. The marble fingers un- 
close, the stfitue sinks, and demons, rising, seize upon 
Don Giovanni and carry him to the abyss below. 

IL FLAUTO MAGICO. 
1791. 

DRAMATIS PERSONiE. 

QxTEEN" OF Night. 

Pamina, Daughter of Astrifiamenti. 

Papagkna. 

Tamino, Egyptian Prince. 

MoNOSTATOs, an Ej^yptian, enamored of Pamina. 

Sarastro, High-Priest of Isis. 

Papaqeno, Buffo. 

Chorus of Priests, Fairies, and Slaves. 

Sarastro, high-priest of Isis, has by magic power 
spirited away Pamina from her wicked mother's influ- 
ence, and is initiating her into the sacred rites of the 
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holy temple and training her in the paths of virtue. 
The first act introduces Tamino, an P]gyptian prince, 
who in his travels is beset by a serpent which threatens 
to end his existence, when he is delivered by the ma.2:ic 
spell of the attendants to the Queen of Night. The 
queen afterwards appears and recounts to him the story 
of her daughter's capture, demanding that in return for 
his deliverance he hasten to her rescue. For his safe 
guidance on his way she sends three winged youths be- 
fore, and presents him with a golden flate, bidding him 
but play upon it to be preserved from harm. With 
these and a medallion bearing the likeness of Pamina, 
with whose lovely face our hero becomes enamored, he 
starts out upon his perilous journey accompanied by 
Papageno, a buffoon, who begs to bear him company, 
and who, pressing on before, comes first to Sarastro's 
palace. He there discovers Pamina, and, presenting 
the medallion, bids her fly with him, telling her his 
master waits but to bear her to her home. They are 
escaping when intercepted by Monostatos and led before 
Sarastro, to whom Pamina confesses she was escaping 
from the persecutions of the Moor, whose advances are 
hateful to her. Tamino is now secured, and is made a 
novitiate in the sacred mysteries of the temple, and, as 
a trial of his constancy to his vows, his courage and 
fortitude are put to the severest test ; but even when 
for discipline he is separated from her whom he loves 
he stands unshrinking, knowing that for patience and 
courage he will in due time be rewarded. Astrifia- 
menti makes one more efibrt to regain her daughter's 
freedom and curb Sarastro's power. Suddenly appear- 
ing to Pamina while asleep, she presents her with a 
dagger and bids her avenge her father, who was de- 
stroyed by the high-priest of Isis. This scene being 
witnessed by Monostatos, he offers to do the deed if 



A UBER, 17 

Pamina but consent to look kindly upon him, and on 
being coldly repulsed he is about to stab her when, 
Sarastro appearing, the murderer is banished forever. 
Tamino and Pamina are in due time rewarded for their 
fidelity to thefr holy vows by a happy union, and are 
forever after freed from evil influence. 



AUBEE. 



Daniel Francois Esprit Auber, musical com- 
poser, the chief representative of the French school, was 
the son of a Paris print-seller, and was born in Caen, in 
Normandy, January 29, 1784. Destined by his father 
to the pursuits of trade, he was allowed nevertheless to 
indulge his fondness for music, and learned to play at an 
early age on several instruments, his first teacher being 
the Tyrolean composer, Ladarner. Sent at the age of 
twenty to London to complete his business training, he 
returned after the rupture of the peace of Amiens. 
Among his earliest compositions may be noticed the 
concertos for the violoncello, ascribed to Lamare, the 
violoncellist ; the concerto for the violin played by 
Mazas with great applause at the Conservatory of 
Music, Paris ; and the comic opera " Julie," with a 
modest accompaniment for twoTiolins, two altos, and a 
bass. These works were very successful, but Auber, 
aspiring to great things, now devoted himself to a 
deeper study of music under Cherubini, and wrote a 
mass for four voices. In 1813 he made his dibut in 
an opera in one act, — the " S6jour militaire," — the 
unfavorable reception of which put an end for some 
years to his attempts as composer, but the death of his 
father, in 1819, compelled him once more to turn to 

music, and to make that which had been his pastime 
b 2* 
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the serious employment of his life. The following year 
he was rewarded by the first of a long list of brilliant 
successes terminating only in the eighty-sixth year of 
his age. Among his works — about fifty in all — " Fra 
Diavolo," written in 1830, is perhaps the best known. 
In 1829 he was elected a member of the Institute. In 
1830 he was named director of the Court concerts, and 
in 1842 he succeeded Cherubini as director of the 
Conservatoire. His fascinating manner, his witty say- 
ings, and his ever-ready kindness won for him a warm 
place in the hearts of his fellow- citizens. He remained 
in his old home during the German siege of Paris, 
1870-71, but the miseries of the Communist war which 
followed sickened his heart, and he at last refused to 
touch his beloved instrument or to take food. He died 
May 13, 1871. 

FKA DIAVOLO. 

1830. 
DRAMATIS PERSON-SI. 

Fra Diavolo, a Brigand, disguised as Marquis of San 

Carlo. 
Lord Allcash, an English Nobleman travelling in Italy. 
Lorenzo, Captain of Carbineers, in love with Zerlina. 
Matteo, Landlord of the Inn of Terracina. 

Slt^^^^' \ Bandits, Followers of Fra Diavolo. 
Beppo, / ' 

Zerlina, Daughter of Matteo. 

Lady Allcash. 

Chorus of Carbineers, Peasants, and Servants of the Inn. 

The scene is laid in Italy. 

Zerlina, daughter of Matteo, village inn-keeper, is 
deeply attached to Lorenzo, the captain of a body of 
carbineers, whose good name and position are his only 
fortune. This, however, does not suit the aspirin^ 
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host, who wishes for his daughter's portion a well-filled 
purse. Refusing, therefore, to hear Lorenzo's suit, he 
promises his daughter to a rich farmer of the country, 
and preparations are made for an immediate wedding, 
while Lorenzo, broken-hearted, prepares with a small 
band of men to set out in search of a company of ban- 
ditti, accounts of whoso desperate robberies have spread 
terror through the land. He is taking a final farewell 
of Zerlina, when confusion is heard without, and Lord 
and Lady Allcash in great agitation enter, stating that 
in their journey they had been beset by robbers, who 
stopped their carriage and made away with all their 
jewels. Lord Allcash seems not so much disturbed by 
this misfortune as by the fact that his wife's charms of 
voice and manner had attracted to her side an Italian 
cavalier, the Marquis of San Carlo, who so pertina- 
ciously follows them about and is so assiduous in his 
attentions to Lady Allcash that the jealous husband, 
determined to baffle him in his attempted gallantry, 
takes a dangerous cross-road through the country, and 
is in this manner robbed. 

The dreaded cavalier is no other than Fra Diavolo, 
who, convinced of the fortune of these English tourists, 
determines with the aid of two accomplices to make 
himself its rich possessor. The travellers, finding 
themselves once more in safety, proceed to make out a 
paper, ofiering for the recovery of the jewels a reward 
of three thousand ducats. While so engaged, the mar- 
quis, in great state, arrives^ and Matteo, proud of so 
distinguished a guest, welcomes him with due honor, 
and leaves his guests in Zcrlina's care, while he departs 
to arrange for the hastily approaching marriage. The 
act closes with the return of Lorenzo with his force, 
who have been successful in capturing a number of the 
bandits and the stolen jewels, for which brave office he 



20 A USER, 

is presented with the promised reward. With a happy 
heart, therefore, he sets out again to search for the 
leader of the band, whom he little suspects he is 
leaving in undisturbed possession of the household he 
has designed to rob. No sooner are all asleep than Fra 
Diavolo and his desperadoes emerge from their hiding- 
place bent upon securing at any price the coveted 
treasure. One of the bandits, approaching Zerlina's 
couch, is about to strike her with his dagger, when his 
hand is arrested hearing the sleeping girl breathe a 
gentle prayer for her own and her lover's safety. 
While hesitating in awe, the robbers are alarmed by 
loud and continued knocking at the door of the inn, 
and have only time to regain their closet before Zerlina 
awakens, and Lorenzo enters, explaining to the dis- 
turbed household that he had been misinformed, had 
now no doubt as to the route the bandit had taken, and 
desired for himself and his men but a few hours' rest 
before setting forth again with the certainty of his 
capture. 

As they converse, a voice within the closet is heard, 
which so alarms Lord AUcash that Lorenzo hastens to 
investigate, when the marquis, anticipating him, steps, 
forth and explains to each, aside, that he is by appoint- 
ment there to meet his lady. 

This gross insult is instantly met with a challenge 
from both of the unhappy men, who, heedless of all 
prayers and explanations, hasten away. 

The third act opens with the return of Matteo with 
Francesco, whom he expects soon to bless with his 
daughter's hand. Fra Diavolo has preceded his chal- 
lengers to the spot appointed for the duels, and has letl 
in the hollow of a tree written orders for his men to 
entrap Lorenzo when he shall appear. Giacomo and 
Beppo find the paper, but become interested in watch- 
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ing the preparations for the coming nuptials, and, for- 
getting their commands, they remain as witnesses, 
until, becoming intoxicated, they mock with drunken 
revelry Zerlina's pretty manner before her glass while 
they were concealed within her room.- This Zerlina 
notices and confides to Lorenzo as he is leaving her 
forever. The men are taken and the paper found, 
which leads to Fra Diavolo's immediate discovery and 
death. 



WEBER. 

Karl Maria von Weber, a musical composer of 
high eminence, was born at Eutin, in Holstein, De- 
cember 18, 1786. Musical and dramatic talent had 
been hereditary in his family for some generations, and 
Weber showed when quite young a genius for music. 
On account of his father's frequent change of resi- 
dence his instructions were varied, but those to whom 
he owed most were Hanschell, Michael Haydn, Yalesi, 
and Kalcher. His father's impatience and want of 
judgment were'injurious to Weber in many ways, par- 
ticularly in the efforts liiade to bring him before the 
public prematurely as a musical prodigy. At the ages 
of thirteen and fourteen he published successively two 
operas, which met with but indifferent success. In 

1806 he was called by Prince Eugene, of Wtirtcm- 
berg, to his court of Carlsruhe, in Silesia, where he 
composed two symphonies and three concertos. In 

1807 he went to Stuttgart as private secretary to Duke 
Ludwig, becoming also musical instructor to his chil- 
dren, and while there he composed an opera, a cantata, 
several overtures, choral pieces, and piano-forte works. 
Falling into disfavor here, the result of his father's 
recklessness, he was dismissed the court of Wtirtem- 
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berg, and took np his residence successively in Mann- 
heim, Heidelberg, and Darmstadt. He afterwards 
made a musical tour through Germany, giving concerts 
which were everywhere well attended. From 1813 
to 1816 he was the director of the opera at Prague, 
which he entirely remodelled. In 1817 he was invited 
to form a German opera at Dresden, and there during 
the remainder of his life he held the post of Kappel- 
meister to the King of Saxony. To this period belong 
his most important compositions, of which the opera of 
*' Der Freischiitz" takes the lead. When Weber set 
out for England in 1826 he was already struggling 
against mortal disease. On March 8 he appeared at 
Covent Garden Theatre as conductor of a selection 
from " Der Freischiitz," was but shortly after taken ill, 
and on the 5th of June he was found dead in bed in 
the house of Sir George Smart, whose guest he was. 
In 1844 his body was taken to Dresden, and a statue 
of him by Reichel was erected in 1860 to his memory. 

DER FREISCHUTZ. 
1822. 

DRAMATIS PERSONuE. 

Ottocar, Prince of Bohemia. 

KuNO, Head Ranger to the Prince. 

Agatha, his Daughter. 

Annchen, Cousin of Agatha. 

Caspar, First Ranger. 

Max, Second Ranger. 

Zamiel, the Wild Huntsman. 

Hermit. 

KiLLEAN, "Wealthy Peasant. 

Chorus of Foresters and Attendants on the Prince, Peas- 
ants, Musicians, and Demons. 

The scene is laid in Bohemia shortly after the termination 

of the thirty years' war. 
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This opera, founded on the once popular superstition 
in Bohemia of the presence of a wood-devil pervading 
the forests and tempting hunters to the exchange of 
their souls for magic bullets, is as follows : 

Kuno, Head Banger to the Prince of Bohemia, is, 
from advanced age, about to relinquish his honored 
trust, and recommends to the prince as his successor 
Max, a sportsman of irreproachable character and un- 
erring aim, who is betrothed to his daughter, Agatha. 
Ottocar consents to the proposal, provided that at a 
prospected hunting-match Max wins the prize. Caspar 
having previously sold himself to Zamiel, and being upon 
the eve of forfeiting his soul unless he can provide a 
victim to take his place, basely forms a plot by which 
he can entangle Max and bring about his ruin. With 
the aid of the Evil One, he causes Max on several occa- 
sions previous to the tournament to miss his mark, thus 
discouraging him, making it also doubtful if he gain 
his bride. While in a state of deep dejection, at the 
opening of the opera, Caspar seeks to cheer him, bid- 
ding him take his gun and shoot an eagle soaring above 
them in the skies. Max doubtingly shoots, repeating 
" in the name of Zamiel," a*s his friend dictates, when, 
to his intense surprise, the bird comes falling at his 
feet. Max elated by his sudden turn of fortune gives 
himself over to Caspar's teaching, who promises him 
rich stores of magic balls if he but meet him in Wolf's 
Glen (a dreaded spot inhabited by fiends) at the hour of 
midnight, where, with the aid of Zamiel, the bullets 
can be made. 

The second act opens with a scene in the house of 
Kuno. Agatha appears haunted by forebodings of im- 
pending evil. She has been warned of coming evil by 
a holy hermit, who has given her as an amulet a wreath 
of charmed roses. Her apprehensions are heightened 
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by tho fiiUing of an ancestral portrait from the wall, 
and by the arrival soon after of Max, whose perturbed 
manner denotes a mind ill at ease. The scene now 
returns to Wolf's Glen, where Caspar repairs, followed 
shortly after by Max, who is strangely startled by weird 
sights and sounds, and who is much shaken in his re- 
solve by a vision of his mother's spirit warning him 
away. Max finally conquering his fright descends to 
where the balls arc to be made, six of which at Zamiel's 
consent are to be directed at the hunter's will, the 
seventh to be guided by the fiend. Caspar unsuspect- 
ingly lets seven be cast, and is frozen with terror by 
the appearance of Zamiel amid frightful convulsions 
of nature. 

Act third returns again to Agatha, who, haunted 
still with apprehensions, is preparing for her marriage, 
and relating to her cousin, Annchen, a dream which 
had caused her much disquietude. She imagined her- 
self a dove, at which Max fired. The bird fell, and 
she became herself again ; but beside her lay a bird 
of prey wounded and dying. Agatha's fears are at a 
climax when instead of a bridal she discovers a funeral 
wreath prepared for her. She is about sinking to the 
ground from despair when she bethinks herself of the 
charmed wreath which the hermit bade her surely 
wear upon her wedding-day, and with a somewhat 
lightened heart she puts it on. 

Passing to the last scene, a romantic woodland, we 
find the prince with courtiers assembled to witness the 
shooting which will decide the fate of Max. He has 
already made six unerring shots, and takes for his 
seventh, at Ottocar's command, a dove flying through 
the trees. As he fires Agatha appears in place of the 
dove, and Max thinks he has killed his bride, but she 
has been protected by the hermit's wreath, and the ball 
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is directed by Zaniiel to Caspar's heart. The fiend 
now rises from the earth and claims his prey. 



ROSSINL 



GiOACCHiMO BossiNi was born at Pesaro in 1792, 
the son . of a horn-player in an orchestra of strolling 
players. At the age of fifteen, the Countess Perticari 
discovering his talent sent him to study at the Lyceum of 
Bologna, where he received instruction in counterpoint 
from Padre Mattei. He was, however, principally self- 
taught, giving days and nights to the study of the 
great Italian and German masters. In 1815, Rossini 
was appointed musical director of the theatre of San 
Carlo at Naples, and while holding that position he 
produced operas both at Naples and elsewhere. " II 
Barbiere di Seviglia," the most popular of all his works, 
was produced at Rome in 1816, and is said to have been 
coinposed in twenty days; it was followed by " Otello" 
in the same year. From this time to the close of Ros- 
sini's engagement at Naples in 1823, he wrote " Mos^ 
in Egitto" and several other operas, and soon after- 
wards left Italy, visiting first Paris then London, where 
he was received with great enthusiasm. Returning to 
Paris, he received from Charles X. the appointment of 
director of the Italian opera, and while there, in 1829, 
composed his " Guillaume Tell," which ranks musically 
as high as any of his works. With this opera he may 
almost be said to have closed his career, having since 
composed nothing of importance except his well-known 
"Stabat Mater," a pretty and popular work, more sec- 
ular than sacred in its style of music. He died in 
November, 1868. 

B 3 
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IL BARBIERE DI SEVIGLIA. 

1816. 
DRAMATIS PERSONS. 

Doctor Bartolo. 

Count Almaviva, Lover of Rosina. 

PiGARO, a Barber. 

Basilio, a Music-Master. 

FiORELLO, a Servant. 

Rosina, Ward of Doctor Bartolo. 

Bertha, Governess. 

Chorus of Musicians, Soldiers, Officer, and Notary. 

The scene of the opera is laid in Seville. 

Count Almaviva, meeting by chance a girl with 
whose beauty he is much impressed, follows her to Se- 
ville, where her jealous guardian has established him- 
self with his ward, and hovers about her house in the 
hope of seeing her and pressing his suit. 

Rosina, not indifferent to the handsome stranger, 
whose flattering smiles she has oft remarked, is so per- 
tinaciously watched by her doting guardian (who has 
the secret hope of marrying his ward) that no oppor- 
tunity is given her for an interview with her young in- 
amorato. The count in his turn almost despairing of 
success, meets Figaro, barber of the village, and an 
irrepressible busybody, and confiding to him his secret, 
begs his co operation in securing for him an interview 
with Rosina. Figaro, delighted to display his skill in 
matters of intrigue, and encouraged by the promise of 
gold, gives no rest to his active mind until he .has de- 
cided upon the following plan. The count represents 
a drunken soldier belonging to a regiment quartered 
in the town, and in this disguise presents himself at 
Bartolo's house, where he has little difficulty in gain- 
ing admission. Rosina, who knows her lover under the 
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assumed name of Lindor, recoarnizes and receives from 
him a note, which, however, is discovered by the sus- 
picious doctor, who has the intruder taken from his 
house and placed under arrest. 

In the second act the count again gains admission to 
the doctor's house in the disguise of a music-master 
professing to have been sent by Basilic, the latter being 
ill. The suspicious guardian not satisfied with the 
verity of the stranger's tale, suggests an investigation, 
when Don Alonzo tells him that he comes from Count 
Almaviva, upon whose dressing-table he found the note 
from Rosina, which he presents to the doctor, suggest- 
ing if he might see Rosina and represent that it had 
been given him by the count's mistress, an estrange- 
ment between the two would necessarily be brought 
about. The doctor delighted with this project sum- 
mons Rosina, and a most amusing scene ensues between 
the girl and her lover, while Figaro attempts to engage 
the doctor's attention by an elaborate shave, during 
which he adroitly gets possession of the key to the bal- 
cony-door, through which the lovers plan an escape and 
secret marriage that very night. This plot is, however, 
soon brought to an end by the arrival of Basilio, who 
is at first bribed by the conspirators to return to his 
home feigning to be ill, but who shortly returns to con- 
sult with the doctor, whose sincere ally he is. They to- 
gether decide that the only safe means to secure Rosina 
to her guardian is to summon a notary and to insist 
upon an immediate marriage. Basilio departs in quest 
of the official while the doctor, summoning Rosina, con- 
fides to her that Don Alonzo and Figaro are secretly 
conspiring to give her up to Count Almaviva in mar- 
riage. Rosina knowing her lover only as Lindor, and 
supposing him to be playing her false, discloses to her 
guardian the arranged plan of escape, and agrees to 
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marry him. At the timo appointed Fij^ro and the 
count arrive, and a reconcilement is readily made when 
the latter convinces Rosina that he and Lindor are one. 
They are about escaping when Basilio arrives in com- 
pany with the notary, who, in consequence of bribes 
and threats, loses no time in making the longed-for 
marriage complete. The guardian enters immediately 
after with officers of justice, into whose hands he is 
about to consign Figaro and Count Almaviva, when ex- 
planations are made and a reconciliation is brought 

about. 

GUILLAUME TELL. 

1829. 

DRAMATIS PERSONJE. 

William Tell. 
Edwidga, his Wife. 
Jemmy, their Son. 
Arnold, a Suitor of Matilda. 
MiLCHTAL, his Father. 
Gessler, the Governor. 
Matilda, his Daughter. 
RoDOLPH, Captain of Guards. 
Hattee, a Young Peasant. 
Leathold, a Peasant. 

Chorus of Fishermen, Inhabitants of three cantons, — Ure, 
Switz, and Unterwald, Shepherds, Hunters, and Peas- 
antry, Followers of Gessler, Pages and Ladies attending 
Matilda. 

The history of William Tell, the distinguished pa- 
triot who was instrumental in freeing the Swiss can- 
tons from the German yoke in 1207, is so well known 
as scarcely to need repetition, but the story connected 
with the above facts, with which Eossini has endeav- 
ored to lighten his opera, is as follows : 

Gessler, governor of the Swiss cantons under the 
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Emperor Albert, has by his unbounded tyranny caused 
a smouldering disaffection among the people, when a 
circumstance occurs which brings matters suddenly to 
a crisis and renders inevitable an immediate uprising. 
An outrage has been attempted upon the only daughter 
of a herdsman by one of Gessler's minions, who im- 
mediately meets his deserved death at the hands of 
Leathold, the girl's father. For this murder the 
herdsman is obliged to flee his country, and comes 
bleeding and in disguise for protection to William Tell, 
who, regardless of all danger, succeeds, in the very face 
of his enemies, in landing the unfortunate in safety upon 
a distant shore, out of all reach of his pursuers. 

Milchtal, the good patriarch of the village, is also 
accused by Gessler of inciting the people to acts of 
insubordination, and is mercilessly put to death, while 
Arnold, his son, who has become deeply enamored of 
Matilda, Gessler's daughter, and in consequence is 
vacillating between love and duty, is now called upon 
to renounce the former and devote himself with heroic 
spirit to avenge his father's death. The second act 
closes with the secret banding toijether of three Swiss 
cantons under Tell's leadership, who promises to the 
inspired army victory or death. 

In the third act Gessler, who has been made aware 
of secret discord among his subjects, determines to dis- 
cover the offenders by erecting a pole upon which a cap 
has been placed and causing the people in turn to bow 
before it. Tell proudly refuses to render him obeisance, 
and in consequence is subjected to the cruel task of 
shooting an apple from his own son's head before the 
assembled multitude. This he successfully does to the 
admiration of his loyal followers and to the bitter dis- 
appointment of Gessler, who, seeing a second arrow 
concealed beneath his cloak, asks of him the reason, to 

3* 
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which he boldly replies, " With which to have shot you 
to the heart in case I had had the misfortune to kill my 
son." Toll's open defiance of Gessler leads to his im- 
mediate imprisonment, and Matilda, outraged by her 
father's cruelties, abandons him, resolving to use every 
means in her power to save William and protect his son. 
She is anticipated in this determination, however, by 
Arnold, who, at the head of a body of men, bravely 
rushes to his rescue. Tell is freed, and returns in tri- 
umph to his wife, having with his own hand shot the 
tyrant Gessler to the heart. No barrier now existing 
to separate the lovers, they are at last united. 



MEYEKBEER. 



GiACOMO Meyerbeer, a celebrated musical com- 
poser of the present day, was the son of a wealthy 
Jewish banker, and was born in Berlin, September 5, 
1794. He was a precocious child, playing by ear tunes 
on the piano as early as his fifth year. He began to study 
dramatic composition under Bernhard Anselm Weber; 
and in 1810 entered the school of Vogler at Darmstadt, 
where he formed an intimate friendship with the re- 
nowned Karl Maria von Weber. While in Darmstadt 
he wrote a cantata, and subsequently wrote two operas, 
which were produced in Munich and Vienna, but with 
no success. Italian music was the rage at the time, 
and no one had a chance who did not imitate Bossini. 
Meyerbeer was induced by a friend to visit Italy, where 
he became an enthusiastic convert to the new Italian 
school, and began the composition of a series of operas 
which proved highly popular. In 1825 he proceeded 
to Paris, where he took up his residence, and in 1831 
was produced, after numerous rehearsals, his " Bobert 
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le Diable," which caused an excitement perhaps un- 
paralleled in the history of the Parisian stage, while it 
was received with nearly as great enthusiasm in Eng- 
land, Italy, Austria, and Russia. In 1836 " Les Hu- 
guenots" appeared, in which he reached the climax 
of his fame. Since then Meyerbeer's principal pro- 
ductions have been " Dinorah," written in 1858, and 
" L'Africaine," which he was hard at work upon when 
he was seized with his last illness. Ilis heart was set 
upon its completion, and his daily prayer was that it 
might be finished. But it was not to be. He died May 

2, 1864. 

EOBERTO IL DIAVOLO. 

1831. 
DRAMATIS PERSONS. 

Robert, Duke of Normandy. 
Alice, his Foster-Sister. 
BKitTRAM, the Unknown. 
Rambaldo, a Minstrel. 
Isabella, Princess of Sicily. 

Chorus of Knights, Pages, Pilgrims, Priests, Ladies of the 

Court, Abbess, Nuns, etc. 

The opera opens with a bright scene in the suburbs 
of Palermo, where the Duke of Messina is preparing for 
a grand tournament. Guests ai*e assembled under the 
cool shade of outspreading trees, among whom are Rob- 
ert, Duke of Normandy, and Bertram, the unknown. 
Robert, on account of profligacy and many evil deeds, 
has been banished by his subjects from his native land, 
and with Bertram, his boon companion, but also his 
evil spirit, presents himself to the duke as a competitor 
for the prize in the coming contest. All are engaged 
in merry conversation when their attention is suddenly 
called to the entrance of a minstrel, who being ques- 
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tioned relates that he comes from Normandy, and sings of 
Bobert called the Devil, who for his many wiles was said 
to belong]; to Lucifer. Robert, hearing himself thus tra- 
duced, comes forward, sword in hand, and proclaims 
himself the hero of the song. He is about to lay vio- 
lent hands on Rambaldo, when he tells him that he 
comes seeking him with his aflSanced bride, and bear- 
ing a message from his mother. At this moment pages 
enter conducting Alice, whom they are treating with 
marked disrespect, and whom Robert recognizing releases 
instantly from further insult. She tells him his mother 
dying bade her seek her son to be his better angel, for 
that some fatal power was bent upon his ruin-, and also 
with her blessing sent him her will. Robert overcome 
by sorrow pours out his heart to Alice, confiding to her 
the secret of his love for Isabella, daughter of the duke, 
who returns his love, but for his imprudence in attempt- 
ing to carry her away he has incurred the enmity of her 
father and the court. While they thus converse Ber- 
tram enters, and Alice seeing him shows signs of fright, 
telling Robert he resembles the devil. Alice retires, 
and Robert is enticed to the gaming-table, from which 
he retires a beggar. He also, through Bertram's ma- 
licious influence, forfeits his honor as a knight by fail- 
ing to be present at the joust, where Isabella in sorrow 
awaits him. 

In the second act we find Bertram, the fiend, attend- 
ing the orgies of the infernals at the cave of St. Irene, 
where he makes the infernal compact to loose Robert 
forever from his inthralment if he does not this night 
yield freely to his desires. Alice, who has an appoint- 
ment with her lover at this very place, overhears the 
oath, and determines to save him, and upon the ap- 
proach of Bertram she clings trustingly to the cross, 
where his evil power cannot reach her. Robert soon 
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appears in despair over his losses and his degradation, 
but Bertram promises him quick restitution of all if he 
but have the courage to enter the cave, and, finding his 
way to the ruined Abbey of St. Rosalie, can pluck from 
her tomb the talismanic branch, which will procure for 
him life, wealth, and immortality. Robert consents 
and departs. In the scene following we have the incan- 
tation to the buried nuns by Bertram. They obey his 
call, rising from their graves, and upon the appearance 
of Robert commences the great scene entitled " La 
Temptation." Bewildered by their fascinations, and 
urged to the act of sacrilege by their enticings, Robert 
snatches the branch, and amid a scene of diabolic horror 
he makes his retreat. We find Robert next testing the 
power of his mystic branch by entering the apartment of 
Isabella unobserved just previous to her marriage with 
his rival. At his approach courtiers and ladies are ren- 
dered immovable, and he discloses to Isabella his inten- 
tion to carry her away, but moved by her entreaties 
and the promptings of his better angel he breaks the 
branch and destroys the charm. Courtiers and soldiers 
reawakening rush upon Robert and bear him away. 

In the following scene Bertram is again persuading 
Robert to sign the fatal scroll. He is about to yield 
when strains of sacred music reach his ear, and with 
recollections of his beloved mother he refuses. Ber- 
tram now, as a last hope, reveals to Robert the secret 
of his birth and proclaims himself his fiend-father. He 
is again relenting, when Alice, knowing of the fatal 
struggle in her lover's breast, rushes in, announcing 
that Isabella awaits him at the altar ; but, seeing Robert 
still hesitate, she produces his mother's will and reads 
to him her solemn warnings against the fiend's tempta- 
tions. He is still wavering when the clock strikes, — 
the fatal spell is broken. Bertram vanishes, and the 
s 
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scene of horror changing: to one of beauty, we see the 
Cathedral, with Isabella in her nuptial robes awaiting 
Robert, who is saved and restored to happiness. 

LES HUGUENOTS. 

1836. 

DRAMATIS PEBSONiB. 

Marguerite dr Yalois. 

Count of St. Bris. 

Valentina, Daughter of St. Bris. 

Count of Nevers. 

De Cosse, 

Tavannes, 

De Bretz, 

Mera, 

Maurevert, 

Kaoul de Nangis. 

Marcello, Servant to Kaoul de Nangis 

Urban, Marguerite's Page. 

Chorus of Catholic and Huguenot Soldiers and Women, 
Maids of Honor, Nobles and Gentlemen, Students, 
Night-Watch, Populace, Monks, etc. 

The scene is laid in Paris, * 1 1572. 

Marguerite do Valois, betrothed to Henry IV., 
wishes to bring about a reconciliation between the 
Catholics and the Huguenots of France by a marriage 
between Raoul de Nangis and Valentina, daughter of the 
Count of St. Bris, and for the accomplishment of her 
purpose sends a message inviting him to visit her in 
her palace. He is found visiting the Count of Nevers, 
who with his brother Catholics are engaged in an orgy, 
and each recounting to the other a tale of adventure. 
Kaoul relates an encounter while walking in a lonely 
wood. Before him he espied a litter richly canopied, 
and within a beautiful woman, whom a crowd of students 
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were insulting. He hastened to her rescue, but the 
offenders fled. While thus engaged with his story, a 
veiled lady, whom he recognizes as the heroine of his 
romance, enters the garden and is immediately joined 
by the count, who upon his return, when he learns the 
contents of Raoul's letter from Marguerite, treats him 
immediately with great respect, and offers kindness to 
his servant, whose puritanical ways he had before 
mocked. Upon Raoul's visit to Marguerite she unfolds 
to him her project of his marriage. He consents, and 
the oath of reconciliation is sworn between the parties ; 
but^ on the entrance of Valentina, Raoul recognizes in 
her the lady who privately visited De Nevers, and be- 
lieving himself to be the dupe of some base plot, he 
repudiates her hand with scorn. 

The second act of the opera opens with a beautiful 
scene in the Pr^ aux Clercs. Huguenots, Catholics, 
and gypsies are assembled to enjoy the Sunday festivi- 
ties. St. Bris, Nevers, and Maurevert enter from the 
chapel, where they have left Valentina in prayer and med- 
itating upon her approaching marriage with the Count 
of Nevers. Marcello entering, presents from his master 
a note to St. Bris which challenges him to mortal com- 
bat. Time and place are fixed, and, the messenger de- 
parting, Valentina overhears from within the chapel a 
plot arranged by which Raoul is to be foully murdered. 
She discloses this to the faithful Marcello, who with a 
party of Huguenots lie in wait and come to the rescue. 
The opposing parties engage in noisy clamor, and the 
fray threatens to become serious, when the sudden 
arrival of Marguerite puts an end to further dispute. 
Valentina emerges from the chapel, and Raoul discovers 
that it is to her he owes his life. He also learns when 
too late for his own happiness that her secret visit to 
Nevers was paid with the view to sever the hated tic 
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between them. The second act closes with a brilliant 
scene, in which Valentina is led by the count to the 
nuptials in his palace. 

In the third act Raoul in despair visits Valentina 
for the last time. Upon the entrance of Nevers, St. 
Bris, and others, he conceals himself behind some tapes- 
tries, and thus overhears a plot arranged by Catherine 
de Medicis for the destruction of the Huguenots on the 
eve of St. Bartholomew. Nevers alone refuses to join 
the conspirators, declaring that among his ancestors 
were many warriors but no assassin. They then retire, 
and Raoul emerges from his hiding-place. An affect- 
ing scene ensues, in which Valentina implores her lover 
to remain. He hesitates between love and honor, when, 
the latter prevailing, he escapes. 

The last act opens with a ball-room scene in the Tour 
de Nesle, where ladies and gentlemen are assembled to 
celebrate the marriage of Marguerite with Henry, King 
of Navarre. Raoul here acquaints the Huojuenots of 
the contemplated massacre, and at the tolling of the 
bell of St. Germain, warning all present of pending 
danger, the company disperse. 

Raoul finds his way to a church where many Hu- 
guenot men and women are gathered for refuge. Here 
he meets Marcello, who has been wounded, and who 
acquaints his master of the death of Do Nevers. They 
are shortly joined by Valentina, who declares to Raoul 
that she has followed to die with him. They are in- 
vited by Marcello within the church, where the unhappy 
lovers soon perish together. 
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DINOKAH. 

1858. 

DRAMATIS PERSONiE. 

Noel, a Villager, betrothed to Dinorah. 
CoRENTiNO, a Peasant Musician. 
Dinorah, a Village Maid in love with Noel. 
A Hunter, a Eeaper, two Goatherds. 

Chorus of Peasantry. 

The scene is laid in Brittany. 

The first act of this opera opens upon a wild and 
desert spot illumined by the last rays of the setting 
sun. Dinorah, a fair village maid, betrothed to Noel, 
while upon the point of setting out upon a pilgrimage 
in company with the villagers and her lover a year 
previous, had been overtaken in a violent storm of wind 
and rain, which, demolishing her father's house, had 
deprived her of her home and marriage portion. Ter- 
rified at the thought of ruin and filled with grief at the 
imaginary desertion of her lover, she becomes bereft of 
reason, betakes herself to the mountains in her bridal 
dress, and roams about in pursuit of a favorite goat she 
has lost. Her wanderings lead her in the vicinity of 
Corentino's hermitage, which she invades, and with a 
mocking laugh challenges him to dance. The hermit, 
beside himself with fear at this strange apparition, attrib- 
utes, in his superstitious fancy, this unwelcome visita- 
tion to the Lady of the Meadow, who it is said roams 
nightly through the woods compelling the unwary 
traveller to dance until he dies. While thus possessed 
with fear there comes a knock upon his door, Dinorah 
escapes, and Noel, weary from a long journey, enters, 
seeking rest and food. He had, with the advice of 

Tonick, an old villager, when ruin overtook him, de- 

4 
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parted for a year, unknown to man, to seek in forest 
depths a great treasure, defended by gnomes and dwarfs, 
the possession of which would bring him untold wealth 
and restore him to his love. This secret Noel confides 
to his host while they are merry-making, and offers him 
half the treasure if he but consent to undertake the 
journey with him. To so bright a promise Corentino 
yields a ready assent, and the two set out together. 
Nearing their journey's end, at the appointed hour they 
enter a ravine, to the depths of which he who would 
conquer must descend to combat the dwarfs who guard 
the treasure. Noel, convinced of certain death should 
he attempt the task, urges Corentino to it, and threatens 
him with death should he refuse. Corentino prepares 
to defend himself, when a maiden's voice is heard, and 
Dinorah, plucking flowers from a ledge and singing softly 
of her love, is seen. Corentino approaches, and with 
promises of gold and pearls bids her attain the treasure 
he fears to take, but to the girl's disordered mind his 
words are meaningless. He is still urging her to the 
task when midnight strikes, the tempest bursts, and 
hope is o'er; Dinorah in a frenzy, believing this to be 
a consummation of her lover's faithlessness, tears from 
her throat the necklace he had given her and dashes 
forward in pursuit of her goat to a bridge which the 
hurricane is sweeping away, and is carried with it down 
into the stream. Noel in wild alarm rushes to her 
rescue, and in the third act we find him employing every 
art to restore his loved one's reason. He tells her the 
tempest and her wanderings were but a dream, that he 
has come to wed her, and her friends arriving chant 
the marriage hymn and escort the bridal party to the 
altar. 
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L'APRICAINE. 

1864. 

DRAMATIS PEBSON-aS. 

Selika, a Slave. 

Inez, Daughter of Don Diego. 

Anna, her Attendant. 

Nelusko, a Slave. 

Don Pedro, President of Royal Council. 

Grand Inquisitor. 

Don Diego, Member of the Council. 

High-Priest of Brahma. 

Don Alvar. 

Inquisitors. 

Vasco da Gama, an officer in the Portuguese Navy. 

Chorus of Councillors, Sailors, Indians, and attendant 

Ladies. 

In the first act Inez, dauj^hter of Don Diego, is 
summoned into the royal council-chamber before her 
father, and is informed that no less a personage than 
Don Pedro has chosen her for his bride. Inez remon- 
strates with her father, confessing her attachment for 
Vasco da Gama, a young officer in the Portuguese navy, 
who, convinced of the existence of undiscovered coun- 
tries, has taken command of a ship for the purpose of 
prosecuting his researches. News has just reached 
Portugal of the loss of this ship, and Don Diego ac- 
quainting his daughter with the sad intelligence, tells 
her also that there remained but one survivor, who had 
been summoned to tell the fatal story that immediate 
action might be taken for the recovery of the lost ves- 
sel. The rescued sailor proves to be no other than 
Vasco da Gama, who gives glowing accounts of the rich 
lands he has discovered, producing as a proof of their 
existence two slaves from an African mart, whose fea- 
tures, garb, etc., show them plainly to be of a race as 
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yet unknown. Not only do the ad venturer's entreaties 
to be intrusted with another ship prove vain, but the 
council, from jealousy and superstitious blindness, im- 
prison him, together with his slaves Selika and Nelusko, 
the former of whom is deeply enamored of her master, 
while she herself is an object of passionate devotion to 
her companion in bondage. Nelusko perceiving Selika's 
love becomes blindly jealous of his master and attempts 
his life, while Selika lends all the energies of a devoted 
love to aid his researches by her scanty knowledge of 
foreign shores. The confinement of the prisoners is 
brought to an end by a visit from Inez and her hus- 
band, Don Pedro, the former secretly avowing to Vasco 
da Gama that she has purchased his freedom with her 
hand, while Don Pedro makes his boast that he has 
been appointed governor of the undiscovered lands, the 
dread approach to which Yasco in confidence had con- 
fided in his ear. Don Pedro has also been appointed 
commander of a ship to set sail at once, and for the 
furtherance of his ambitious scheme he purchases the 
slaves, appointing Nelusko for his pilot. Bent only on 
revenge Nelusko willingly accepts the charge, but as he 
brings his ship upon the stormy cape it is overtaken 
by another, commanded by Vasco da Gama, whom a 
sudden change of fortune has enabled to follow hard 
upon his rival. He warns Don Pedro of his danger, 
but his advice is proudly disdained. A quarrel ensues, 
in the midst of which the ship is boarded by Indians, 
who capture the crew and bear them as prisoners to a 
land rich in tropical splendors, where Selika proves to 
be their stolen queen. Orders are given for the imme- 
diate execution of the Christians, when Selika perceiv- 
ing Vasco, she saves his life by purporting to be his 
wife, calling upon Nelusko to confirm the tale, and 
threatening to kill herself should he refuse. By the 
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Indian rites the marriage is solemnized, Vasco vowing 
lifelong gratitude and love to his benefactress. While 
enjoying the first sweets of wedded bliss, a chant with- 
out is heard, and Vasco recognizes among the voices 
that of Inez, whom he thought was slain. A happy 
flush o'erspreads his face, which reveals to Selika's sen- 
sitive heart the truth. She is at first prompted to ven- 
geance, but her better nature conquering, she commands 
that the captives be set free and that a vessel be pro- 
vided to take them to their native shores, then, over- 
whelmed with despair and grief, she terminates her 
unhappy life by inhaling the intoxicating vapors of the 
fatal mancanilla-tree, under whose branches she takes 
refuge. It is there her faithful Nelusko discovers her, 
and, unable to restore her, gladly dies by her side. 



DONIZETTI. 



Gaetano Donizetti, the son of a government ofiicial 
of limited means, was born in Bergamo in 1798. Origi- 
nally destined for the bar, he showed at an early age a 
strong taste for art. He finally entered the Conservatoire 
of his native city, where he studied under Simon Mayr, 
the fertile operatic composer. His second master was 
Mattel, the head-master of the celebrated music school 
of Bologna, where Donizetti resided for three years. A 
serious dispute with his father ultimately led Donizetti 
to enter the army, which desperate step proved beneficial 
against all expectation to the young artist, who, in Venice, 
was inspired to write two operas brought out successively 
in 1818 and 1819, when his reputation was at once es- 
tablished as a composer. Leaving the army, his operas 

now followed one another in rapid succession, at the rate 
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of three or four a year. Although he had to contend 
with two such dangerous rivals as Rossini and Bellini, 
he succeeded in taking firm hold of the public, but it was 
not until 1831 that his renown began to spread beyond 
Italy. ** Anna Bolena," " Lucrezia Borgia," " Lucia di 
Lammermoor," and *' La Fille du Regiment" followed 
each other quickly, adding new lustre to his fame, and 
with the production of *• La Favorita," generally con- 
ceded his masterpiece, arose a world-wide ring of ap- 
plause. His next work, written for Vienna in 1842, 
was most favorably received, and the same success ac- 
companied the production of his " Don Pasquale," 
written after Donizetti's return to Paris in 1843. A 
paralytic stroke, in 1844, deprived Donizetti of his 
reason, and for four years he lingered on in a state of 
mental and physical prostration, until finally ho was 
taken to his own home, where he died on April 1, 1848. 

LUCREZIA BORGIA. 

About 1831. 
DRAMATIS PERSONS. 

Don Alfonso d'Estk, Duke of Ferrara. 

Donna Lucrezia Borgia, Duchess of Ferrara. 

Gennaro, a Young Venetian Gentleman. 

Maffio Orsini, 

Jeppo Liverotto, 

Oloferno Vitillozo, 

AscANio Petrucci, 

Don Apostolo Gazella, J 

Rustighello, an Officer of the Body-Guard. 

Bantista, a Gentleman-Usher in service of Don Alfonso 

d'Este. 
GuBETTA, an Agent of the Duchess. 
AsTOLFO, an Officer, ) In service of Donna Lucrezia 
A Page, j Borgia. 

Princess Negroni, a Lady of Ferrara. 



Gen tlemen-at- Arms in ser- 
vice of Venetian Repub- 
lic. 
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The opera opens with a gay festival at the Gremini 
Palace in Venice, which is attended by a company of 
gentlemen-at-arms in the Venetian service previous to 
their setting out on an embassy to the court in Ferrara. 
Gennaro leaving the others to their gossip, which is 
always seasoned with fresh tales of the hated Borgia's 
crimes, lies down apart, and is no sooner fast asleep than 
Lucrezia appears, who, with Gubetta, is on a secret 
mission in Venice in disguise, and, perceiving Gennaro, 
seems drawn by some strange power to his side. Gazing 
on his face, she weeps, and is at last impelled to kiss his 
hand, when he suddenly awakes and offers to the fair 
incognito the accustomed gallantries of his time, speak- 
ing in confidence of his mother, whom he had never 
known, and begging her to reveal her name. This she 
refusing to do, he playfully detains her until, his friends 
returning, they proclaim to his astounded ears that the 
unknown woman is Lucrezia Borgia, against whom each 
present brings some charge of crime. 

The action now changes to Ferrara, whither the em- 
bassy ha» voyaged. Gennarq. on taking leave of his 
friends at night, is accused of having been bewitched 
by the Borgia, and, stung with the disgrace of such a 
charge, he advances to her palace, striking with his 
sword the first letter from her name inscribed over the 
door, for which offence he is summoned before the duke, 
who, having discovered his wife's supposed guilty at- 
tachment for Gennaro, silently condemns, while Lucrezia, 
outraged at so gross an insult, never dreaming who the 
criminal may be, extorts from Alfonso an oath that 
he may be doomed to instant death. They sit in judg- 
ment, when lo I the offender proves to the horror-stricken 
duchess to be Gennaro, for whom she had formed so warm 
an attachment. She now implores his life, but is ac- 
cused by her maddened husband of being his paramour, 
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and is offered to choose by what death he shall die. 
She, driven to despair, accepts the fatal Borgia wine, 
which is offered to the doomed man under pretence of 
acquittal as a parting cup with the duke, who, sure of 
his victim, now leaves to his wife the task of revealing 
to the prisoner into what a horrible snare he has fallen. 
Left alone, Lucrezia suddenly remembers to have upon 
her person an antidote to the poison, which she admin- 
isters, also providing a means of escape, of which Gen- 
naro immediately avails himself. He is about to leave 
the city when he is beset by friends, who persuade him 
to a banquet at the Princess Negroni's palace. During 
the repast a quarrel between Orsini and Gubetta ensues, 
which is no sooner ended than the lights begin to pale, 
mysterious chants are heard without, and Lucrezia, 
attended by monks, appears to tell them that for their 
ball in Venice she has returned a supper in Ferrara, 
and announces that all are poisoned. The monks now 
turn aside, revealing an inner chamber with five funeral 
biers, prepared for Orsini and his comrades. What is 
Lucrezia's horror when Gennaro, stepping forward, de- 
mands a sixth. The unhappy victims are led away to 
die, and Lucrezia, left alone with Gennaro, offers him 
again the antidote to his fearful death. Not being 
able, however, to relieve his friends, he indignantly 
refuses the remedy and bids Lucrezia prepare for death 
at his hands. As he is about to plunge a dagger to her 
heart, she pronounces him a Borgia and herself his 
mother. The poison begins slowly to take effect, and 
in anguish Gennaro dies. 
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LUCIA DI LAMMERMOOR. 

1835. 

DRAMATIS PERSONS. 

Sir Henry Ashton. 

Edgar of Ravenswood. 

Lord Arthur Bucklaw. 

Raymond, Aged Priest, and Adviser of Ashton Family. 

Norman, Retainer of the Family. 

Lucy Ashton, Sister of Sir Henry, betrothed in secret to 

Edgar of Ravenswood. 
Alice, Attendant to Lucv. 

Chorus of Huntsmen, Retainers, Guests, and Servants. 

The scene of this opera is laid in Scotland, where 
Sir Henry Ashton, a once wealthy nobleman, lives. 
He has, however, squandered his vast fortune in dissi- 
pations, and now holds the forfeited Ravenswood es- 
tates. Sir Edgar Ravenswood, a poor but proud noble- 
man, is deeply enamored of Lucia, the young and 
beautiful sister of Sir Henry, but on account of family 
feuds and political diflferences Sir Henry is violently 
opposed to the match, and endeavors to influence his 
sister to a union with Lord Arthur Bucklaw, whose 
wealth and power may aid to build up his shattered 
fortunes. ^ Lucia, however, reciprocates the love of Sir 
Edgar, and in a most passionate love scene enacted on 
the eve of his departure for France, where he is sent 
on an embassy, they pledge to each other their undying 
love. The lovers' letters, which are faithfully written, 
are intercepted by the hard-hearted brother, who soon 
begins to taunt his sister with her lover's coldness, and 
ends with forging a paper proving his unfaithfulness to 
her. Lucia, stung with pain, her tender young heart 
bleeding in anguish, and maddened with jealousy, con- 
sents at last to be the bride of Bucklaw. The wedding 
festivities are at their height when Sir Edgar of 
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Ravenswood breaks upon the scene, and learning from 
the blanched lips of Lucia that his fears are more than 
realized, that she belongs irrevocably to another, he 
rushes out with wild imprecations on his lips, leaving 
Lucia fainting on the floor. Sir Henry follows the in- 
jured lover to a lonely retreat, where they quarrel. A 
duel is arranged, and upon the former's return, he 
learns of a horrible tragedy enacted in his absence. 
Lucia, after retiring to her room, and while the guests 
are still making merry, becomes mad through her grief 
and takes the life of her husband. The household 
soon learn of the murder from Raymond, Lucia's trusty 
friend and spiritual adviser, and whilst all are still 
frozen with horror at so dreadful a crime, Lucia, robed 
in white, her hair floating about her shoulders, enters, 
manifesting but too clearly her sad condition. Sir 
Henry, even, is moved at the sight, and experiences 
too late the bitterest remorse for his crime. Lucia ex- 
pires, and her broken-hearted lover pours out upon her 
grave the abundant tears of his overburdened heart 

IL POLIUTO. 

1840. 

DRAMATIS PERSONS. 

Felix, Governor of Armenia. 

Paulina, his Daughter. 

PoLiUTUS, his Son-in-Law. 

Skvjcrus, Proconsul. 

Callistiiknes, Priest of Temple of Jupiter. 

Nearcus, a Christian and Friend of Poliutus, a Christian. 

Chorus of People, Christians, Priests, Lictors. 

The scene is laid at Miletus, capital of Armenia, in the 
third century, under Emperor Decius. 

The opera opens upon a scene at the entrance to the 
Catacombs, where a party of Christians are eongre- 
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gated in the performance of their service, and to wel- 
come among their number Poliutus, who has re- 
nounced the religion of his country to become one of 
their persecuted band. Poliutus has been united in 
marriage with Paulina, daughter of the Grovernor of 
Armenia, but has discovered since their union, by his 
wife's abstracted air and restless slumbers, that his love 
is unrequited, and that .some secret love is burning in 
her breast. He is disclosing to his friend Nearcus this 
source of misery when Paulina is discovered coming in 
quest of her husband, whom she hopes ere too late to 
dissuade from his rash purpose, and bring back to the 
religion of his fathers. While- they are thus engaged, 
distant sounds of marching troops are heard, which 
portend but too surely the coming danger, and it is an- 
nounced that Severus has arrived from Rome to quell 
all secret discords, and to punish with immediate death 
those who have renounced the pagan worship. At the 
sound of Severus' name, who for some secret spite 
Felix had led his daughter to believe dead, Paulina 
trembles, and thus betrays her grief. 

The second act reveals Paulina in her private apart- 
ments, where Severus, tortured with jealousy and pain, 
seeks to upbraid her for her cruel conduct. He there 
learns that she participates with him in his misery, but 
is so touched by her sense of purity and virtue that he 
pours out his blessing upon her and departs. The 
scene is now changed to the Temple of Jupiter, where 
priests and people are assembled in solemn worship and 
sacrifice. Felix, Severus, and Paulina enter, and im- 
mediately after Nearcus, in chains, is led into their 
midst. He is accused of worshipping the God of 
heaven and of making unceasing efforts to procure 
converts to the Christian faith. He is bid to declare, 
under pain of torture, whom he had converted, and 
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upon his bold defiance of the judges and of their cruel 
threats, he is about to die, when Poliutus, rushing for- 
ward, proclaims himself his friend's accomplice and a 
convert. All are filled with consternation and grief; 
but the fiat had gone forth, and Poliutus and his friend 
must die. 

The third act reveals the prison where Poliutus is 
enclosed. Paulina, having failed in her prayers to 
Felix and Severus for her husband's release, unless he 
renounce his faith, seeks him in his cell to beseech him 
to live, but is so fired by his religious zeal and lofty 
courage that a new and holy love springs up within her 
heart, and she joyfully accepts a faith which rather 
than renounce its adherents would calmly meet their 
death. Husband and wife are engaged in earnest 
prayer when guards appear, who, failing to separate, 
lead the prisoners hand in hand to the amphitheatre, 
where Felix, Severus, priests, and people await their 
arrival in solemn conclave. A shudder passes through 
the throng as Paulina is seen to enter with her hus- 
band, and Felix awakens when too late to the con- 
sciousness of his awful crime. Mid the cries of the 
populace, the roaring of the beasts hungry for their prey, 
and the prayers of the unhappy victims, the tragedy 
ends. 

LA FIGLIA DEL REGGIMENTO. 

1840. 

DRAMATIS PERSONiE. 

Marchioness of Berkenfield. 
HoRTENSius, her Adviser. 

SuLPizio, commander of a Regiment of Savoyards en- 
camped in Switzerland. 
Maria, Adopted Daughter of the Regiment. 
ToNio, her Lover. 

Chorus of Soldiers, Peasants, etc. 
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The scene of this charming opera is laid in Switzer- 
land, when the free and happy people were fighting 
with the armies of Savoy for their much-prized liberty. 
The Marchioness of Berkenfield and Hortensius, her 
attendant, have been arrested in their journey to her 
castle by the confusion of marching troops, and seek 
refuge for a short time in the French camp, where she 
espies Maria, the beloved daughter of the regiment, 
who since her infancy has been nourished, loved, and 
tended by the regiment, the camp her home, the sol- 
diers her friends, and Sulpizio her honored protector 
and guide. Becoming suddenly convinced that this is 
the child whom a friend, dyin^ ujpon the field of battle, 
had solemnly entrusted to heic'lire, the marchioness is 
planning how best to make ki/own her conviction, when 
a stir is heard without the camp, and soldiers enter, 
dragging with them a young Swiss whom they bring 
before Sulpizio and charge with being a spy. Maria no 
sooner sees than she rushes to him in a transport of 
joy, and makes him known to her friends as one who 
in former times had saved her life. Tonio, although a 
Swiss and in peril of his life, has made his way to the 
camp of the Savoyards in order to be near her whom 
he loves, and such is the devotion of Maria's companions 
that they treat with comparative courtesy the stranger 
spy, and admit him as a volunteer to their regiment. 
Thus are Maria and her -lover happy, until, the mar- 
chioness relating to Sulpizio her strange convictions, 
and producing the letter found after death upon the 
person of her friend, it is clearly proven that Maria is 
theirs no longer, but the child of rank and fortune, and 
mid a scene of protestation and sobs she is borne away 
to her new home. 

The second act opens with a scene in the Marchioness 
of Berkenfield's palace. Maria, dressed in fashionable 
c d 6 
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attire, is complaining to Sulpizio of her dist^isteful life, 
when they are interrupted by the entrance of the mar- 
chioness, who brings a piece of classic music which she 
insists that Maria shall practise with her. The girl 
complies, but, aroused to insubordination by her aunt's 
persecutions, she finally bursts out in the midst of 
her song into the familiar rat-a-plan, rat-a-plan of her 
beloved regiment, which so scandalizes the haughty 
lady that she indignantly leaves the room. Hortensius 
soon enters with the announcement that a soldier is 
waiting to be admitted, and, while they are still spec- 
ulating as to who he may be, Tonio, with a number of 
his comrades, enters, and receives from their friends 
the warmest welcome. The lovers' vows are again 
plighted, but the marchioness soon puts an end to their 
happiness, by the announcement that Maria is betrothed 
to the Duke of Krakenthorp, and banishes Tonio from 
the house. He goes away, but with indignant threats 
to soon return. The marchioness then in an agony of 
grief prostrates herself at Sulpizio's feet, confessing 
the secret of her early and clandestine marriage with 
Captain Roberto. Maria is the result of this marriage, 
and, better to efface the stigma of her lowly birth, she 
implores the co-operation and sympathy of her friend in 
aiding her daughter to a noble marriage. Much affected 
by this startling intelligence, Sulpizio at once seeks 
Maria, to whom he makes known the unhappy secret, 
then leads her to her mother, who has an easy task in 
persuading her to her duty. Maria is shortly about to 
doom herself to an unhappy life, when a distant drum is 
heard, and Tonio enters with his troops to deliver her 
from her unhappy fate and to claim her for his own. 
He is, however, spared the contest, as the marchioness, 
suddenly realizing the sacrifice she is demanding of her 
daughter, relents, and unites her with her lover, Tonio. 
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LA FAVORITA. 

1843. 

DRAMATIS PERSONS. 

Leonora, di Guzman. 
Inez, her Confidante. 
Alfonzo XI., King of Castile. 
Balthazar, a Monk. 
Ferdinand. 
Don Gaspar. 

At the opening of the opera, Ferdinand, a youth about 
to take monastic vows, becomes suddenly inspired with 
an uncontrollable love for a maiden he had seen wor- 
shipping in his cloister, and confessing his sin to Bal- 
thazar he is driven out into the world, where he is soon 
accosted by a party of maidens, who blindfold and con- 
duct him to the presence of Leonora, the object of his 
love. She, celebrated for her beauty, has so won the 
favor of Alfonzo XL, King of Castile, that he has con- 
ceived the idea of repudiating his queen that he may 
marry her, which intention being related to the holy 
Pontiff, the king is threatened not only with his high 
displeasure but excommunication also from the church, 
if he abandon not his unholy thought. Alfonzo, there- 
fore, unwilling to relinquish his fair idol, provides for 
her a secret retreat on the isle of Leon, to which place 
Ferdinand is brought, and becomes more than ever be- 
fore a victim to her lovely charms. Leonora sincerely 
reciprocates his affection, and procures for her lover a 
commission in the king's army (war having been de- 
clared between the Castilians and the Moors), and bids 
him go achieve high honors for her sake. While ab- 
sent at the wars, the king and Leonora are sought in 
their retreat by Balthazar, who brings a mandate from 
the pope condemning their guilty lives, and pronoun- 
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cing upon them his threatened curse. Leonora is driven 
from the castle, and in the third act is sought again by 
Alfonzo, who, beginning to falter 'neath the pope's male- 
dictions, is considering how he may best free himself 
from his unholy alliance, when the timely arrival of 
Ferdinand opens the way to him. Alfonzo heaps upon 
the hero's head the honors he has so justly won, bestow- 
ing upon him also Leonora's hand. Ferdinand, never 
dreaming of his true position, is joyful with so bright 
a hope, while Leonora, not willing to deceive her lover, 
despatches Inez to tell him all and beg forgiveness. 
Through the intervention of the king, however, the 
faithful confidante is borne away, and Ferdinand learns 
nothing until, after the marriage, the dreadful secret is 
revealed by the scorn of. his fellow-courtiers. He flies 
the court, overwhelmed with anguish, and seeks for 
solitude and peace within the sacred walls he has long 
deserted. He is followed soon by Leonora, who, after 
obtaining his forgiveness, expires in his arms. 

LINDA DI CHAMQNIX. 

1842. "^ . , 

, i- - ' 

DRAMATIS PERSONiE. 

Antonio Loustolot, a Farmer." 

Maddalena, his aged Wife. 

Linda, their Daughter. 

Marchioness de Serval. 

Charles, a Painter. 

Marquis of Boisfleury, Brother of the Marchioness. 

PiEROTTO, a "Worthy Villager. 

Prefect of the Village. 

The Scene is laid in Chamonix. 

At the opening of this opera Antonio and his wife are 
together bewailing their misfortunes which render them 
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unable to longer pay the rental of their farm, when their 
misery is suddenly brought to an end by the arrival in 
the village of the Marquis of Boisfleury, who, attracted 
by the beauty and innocence of their daughter, and 
with a view to her ultimate ruin, showers his bounties 
upon their grateful heads, and promises to intercede 
with his sister, the marchioness, in their behalf. The 
prefect of the village has, however, been a watchful 
observer of the treacherous marquis's actions, and in a 
private interview with Antonio he discloses the perfidy 
of his supposed benefactor, and advises Linda's speedy 
removal from the town. With her mother's consent, it 
is, therefore, agreed that she be sent in care of Pierotto 
to an uncle residing in Paris. Linda is broken-hearted 
at the thought of leaving her family and her lover 
Charles, with whom there exists a secret attachment, 
he purporting to be a poor painter while he is in 
reality the son of the marchioness, and afraid to reveal 
to Linda his high birth, or to his mother his betrothal 
to the poor peasant-girl. In Paris Linda is left with 
the prefect's brother, who suddenly dies, leaving the 
poor girl without protector or means of support. In 
this sad condition her lover Charles, who has followed 
her in her distant journey, discovers her, immediately 
provides for her a home, and, disclosing to her his title, 
they renew their pledge of faith. While living this 
life of ease, Linda is sought out by Pierrot, who comes 
to her for succor, and afterwards by her father, who 
comes seeking his child. Antonio, enraged to find his 
daughter living in luxury, believing her honor sullied 
and his name disgraced, pronounces a curse upon her 
and departs. Linda soon after learns from the faith- 
ful Pierrot, who never leaves her, that her lover is 
betrothed to another, and that preparations for his 
marriage with a lady of high rank are being made j 

6* 
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hearing which, and believing him unfaithful, with her 
father's curse also wei«;hing upon her, the poor girl's 
reason forsakes her ; and in the last act she appears 
mournfully approaching her old village home, to which 
her faithful friend has step by step been leading her, 
to the sound of her favorite native air. Villagers who 
assemble to welcome shrink back when they discover 
her unhappy condition. Meanwhile, Charles, who has 
defied his mother's threats and refused to marry as she 
desired, gains at last her unwilling consent to his mar- 
riage with the poor peasant-girl. He hastens to her 
home as she is returning, and no sooner does she hear 
his much-loved voice and endearing tones than her rea- 
son returns, and amid many rejoicings they are united. 

DON PASQUALE. 

1843. 

DRAMATIS PERSONS. 

Don Pasqtjale, an economical, kind-hearted Bachelor. 
Doctor Malatesta, Physician and Friend of Pasquale. 
Ernesto, Nephew of Pasquale, in love with Norina. 
NoRiNA, an affectionate young "Widow. 
Notary. 

Chorus of Valets and Maids, Dress-maker, and Hair-dresser. 

The scene is laid in Rome. 

In the first scene of this opera is disclosed a room in 
Don Pasquale's house, with the master himself in a 
state of excitement and impatience awaiting the arrival 
of a friend who has been commissioned to procure him 
a wife. Don Pasquale is a kind-hearted but testy old 
bachelor, who, to punish his nephew for refusing to 
marry as he desired, disinherits him, and concludes to 
bestow upon his own wife the wealth designed for hia 
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undutifiil ward. Malatesta, unable to dissuade his old 
friend from his rash purpose, lays a plot which will 
serve the double purpose of disenchanting him and 
advancing the cause of Ernesto, whom he loves, and who 
is secretly betrothed to Norina. The latter is taken 
into Malatesta's counsel, and becomes his willing and 
ready accomplice. It is proposed to introduce her to 
Pasquale as Malatesta's sister Sofronia, a girl of rare 
accomplishments and virtues, and withal of great beauty, 
whom he affects to withdraw from a life of seclusion to 
crown the old man's happiness in making her his bride. 
In the second act the introduction takes place, Norina 
playing with such consummate skill the role of shy and 
artless maid that Don Pasquale is fairly captivated, and, 
when her veil has been withdrawn, disclosing a face and 
form quite equal to her other charms, he cannot rest 
until he has gained Norina's consent to an immediate 
marriage, and the ceremony is performed by Malatesta's 
brother disguised as a priest. Papers are about being 
signed, when Ernesto, wretched from his uncle's dis- 
inheritance and his compulsory relinquishment of No- 
rina's hand, forces an entrance to Don Pasquale's 
chamber to bid him farewell forever, and stands aghast 
at the sight before him. Happily he is restrained from 
speaking by signs from his friends, who, by kindly reas- 
suring looks, persuade him finally to sign himself a wit- 
ness to the infidelity of his betrothed. The marriage 
contract signed, Norina no longer plays the part of 
timid maiden, but with amazing rapidity becomes the 
cool, defiant woman of the world. She coldly repels 
her husband, who advances to embrace her, and, sum- 
moning the servants, she orders that their numbers 
be increased to the capacity befitting their wealth and 
station ; that the stables be instantly provided with 
costly equipages; that milliners, dress-makers, and 
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jewellers be suinmoned ; and that arrangements be 
immediately made fur a p:rand ball. This and num- 
berless other caprices of a similarly exasperating char- 
acter bring matters quickly to a crisis, and the culmi- 
nating point is reached when Norina purposely lets fall 
a letter, in which is an appointment for a rendezvous 
at a late hour that evening in the park. Don Pasquale 
intercepts the letter, is transported with rage by its con- 
tents, and determines upon a course of speedy retribu- 
tion, lie sends for Malatesta, to whom he opens his 
heart and pitifully asks advice. They together decide 
to visit the garden and surprise the guilty ones, and 
find, on doing so, that their fears were well founded. 
Sofronia is discovered in great agitation, while Ernesto 
is seen to disappear in the thicket as the intruders ad- 
vance. Bon Pasquale, speechless with jealousy and 
rage, is meditating upon his revenge, when the doctor, 
apparently struck with a happy thought, and motioning 
his friend to acquiesce in all he says, announces to the 
unhappy wife that she is mistress no longer of her hus- 
band's house ; that consent had been gained for Ernesto's 
immediate marriage with Norina. It now becomes So- 
fronia to show her anger, and she wildly declares she 
will leave her husband's roof if her authority and place 
are thus to be usurped, which threat so delights Pas- 
quale (he seeing for the first time an escape from his 
misery) that he determines it must and shall be, and 
immediately bestows upon Ernesto for his annual por- 
tion six thousand crowns. The lovers having attained 
their end, naught remains but for Ernesto and No- 
rina to reveal themselves in their true light and char- 
acter. Don Pasquale feeling too happy at his release 
to question the mode of efiecting it, he unites Ernesto 
and Norina with his blessing and returns to his bach- 
elorhood a happy man. 
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BELLINI. 

ViNCENzo Bellini was born at Catania, in Sicily, 
Nov. 3, 1802. He was descended from a .family of 
musicians, both his father and grandfather having been 
composers of some reputation. Bellini received his 
early education at the Conservatory at Naples, where 
he studied under Tritto and Zingarelli. After making 
some attempts without much success in instrumental 
and sacred music, he brought forward successively in 
1825 and 1826 two such pleasing operas that he was 
shortly after commissioned to write another for La 
Scala, at Milan. This opera, " II Pirata," was the first 
which carried the composer's name beyond Italy, and 
its gTeat success inspired him to such increased efforts 
towards musical fame as to have led him to produce 
almost every year of the short remainder of his life 
some new operatic work, all of which were received 
with rapture by the audiences of France, Italy, Ger- 
many, and England. " La Sonnambula" appeared in 
1831 ; '* Norma," Bellini's best and most popular crea- 
tion, in 1832 ; and " I Puritani," written for the Italian 
opera in Paris, and to some extent under the influence 
of .French music, in 1834. In the same year he ac- 
cepted an invitation to write an opera for the National 
Grand Opera in Paris, where he was seized with a 
sudden illness and died at his villa in Puteaux, near 
Paris, Sept. 21, 1835. 
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LA SONJSTAMBULA. 

1831. 
DRAMATIS PERSONiE. 

Count Robolfo, Lord of the Village. 

TkresA) Mill-owner. 

Amina, an Orphan, adopted by Teresa, and betrothed to 

Elvino, a Rich Proprietor of the village. 

Lisa, Hostess of the Inn, in love with Elvino. 

Alessio, Peasant, in love with Lisa. 

NOTAaY. 

Chorus of male and female Peasants. 
Scene. — A village in Switzerland. 

The first act of this charminp; opera opens with fes- 
tivities by the villagers to celebrate the approaching 
marriage of Amina, an adopted daughter of Teresa, with 
Elvino, a rich proprietor of the village. Lisa, hostess 
of the inn, is also in love with Elvino, and therefore 
very ill disposed towards her rival. The villagers as- 
semble to witness the signing of the marriage contract, 
when they are surprised by the arrival of a stranger 
who pays such flattering attention to Amina that her 
lover is made jealous. The stranger proves to be Ro- 
dolfo, long supposed dead, and the villagers, pleased at 
his return, persuade him to remain a night that they 
may do him honor. 

The second act opens with a scene in Rodolfo's bed- 
chamber. Lisa. enters and is engaged with him in 
playful badinage, when suddenly appearing like a beau- 
tiful apparition is Amina walking in her sleep. She 
enters the room by the window, while Lisa, first con- 
cealing herself, hastens a moment later to acquaint 
Elvino of the unfaithfulness of his betrothed, letting 
fall her handkerchief in her hasty retreat. Rodolfo, 
perceiving the girl's unconsciousness and impressed with 
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her purity, considerately withdraws as Amina, overcome 
by heavy sleep, gently reclines upon the bed. At this 
moment villagers appear to do honor to the Count, and 
entering they are shocked at the strange sight before 
them. Lisa also returns, bringing with her Teresa and 
Elvino, who unite with the peasants in casting their 
reproaches upon the unfortunate girl as she awakens 
from her sleep. Amina is disgraced, and her lover, 
transported with rage and shame, prepares for his im- 
mediate marriage with Lisa. Count llodolfo, remaining 
in the village, protests boldly Amina's innocence, but 
all to no purpose, when in the last act she is discovered 
emerging from the window of the mill. She crosses a 
slight bridge which bends beneath her weight and 
threatens each moment to cast her upon the wheel be- 
low. Her watchers, mute with horror, offer up a prayer 
for her safety, and return their notes of praise when she 
descends unharmed in their midst. She awakens from 
her sleep to find herself in the arms of her lover, who 
leads her triumphantly to the altar. Lisa is proven 
the unfaithful one, as the handkerchief found in lio- 
dolfo's room is discovered to be hers. 

KOKMA. 

1832. 

DRAMATIS PERSON-^. 

PoLLlONE, Roman Proconsul in Gaul. 

Flavius, a Centurion. 

Oroveso, Arch Druid. 

Norma, First Druidical Priestess. 

Adalgisa, a Virgin of the Temple of Esus 

Clotildk, Confidante of Norma. 

Two Children of Pollione and Norma. 

Chorus of Gauls, Priestesses, and Virgins. 

The action takes place in ancient Gaul about one hundred 
and fifty years after the Boman Conquest. 
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Gaul having fallen into the power of the Romans, 
the reins of crovernment are committed to Pollione, 
who is appointed proconsul, and who becomes enamored 
of Norma, first priestess of the Druidical temple, before 
whom the people bow in superstitious awe, believing 
her to be the oracle through whom their great deity 
Esus informs his worshippers of his divine decrees. 
Two children are the result of this unholy love, the 
secret of which Pollione confides to Flavins at the 
opening of the opera, with the intelligence also that 
his wicked heart has conceived a passion for Adalgisa, 
a virgin of the Temple of Esus, which, if discovered 
by Norma, would be visited upon him with her direst 
vengeance. The conversation is interrupted by a sig- 
nal-bell which sounds the Druids' sacrifice, and, fear- 
ful lest they be discovered profaning holy ground, the 
friends retreat, while the Druids meet to consult their 
oracle as to the length of time they must still con- 
sent to wear the oppressor's yoke. Norma gathers the 
sacred branch, which she offers to Heaven, and in answer 
to her people's prayer bids them await the appointed 
hour. 

In the second act Norma receives the unhappy tidings 
of Pollione's recall to Rome by Caesar, confiding to 
Clotilde her suspicions of his growing indiff'erence to 
her. Adalgisa interrupts the interview, and pours into 
Norma's ear the secret of her love, beseeching her to 
save her from herself. Conscience-stricken at the re- 
membrance of her own guilt, and ignorant as to whom 
the object of Adalgisa's love may be, Norma hears the 
confession with a pitying heart, and promises protection 
to the virgin. A most terrible scene ensues, however, 
when Pollione appears, and the truth is forced upon 
Norma's mind. In the wildest terms she reproaches 
her lover with his infidelity, and as Adalgisa awakens 
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to the terrible reality, her denunciations are added to 
those of the priestess. 

In the last act, Norma, overcome by rage and despair, 
determines to destroy her children ; but, her maternal 
instincts conquering, she concludes to direct the steel 
to her own heart. She is, however, diverted from her 
purpose by Adalgisa, who offers to seek an interview 
with Pollione and endeavor to rekindle in his heart his 
love for Norma ; but Pollione, contrary to the hopes 
of Adalgisa, threatens to tear her from the very altar 
rather than be foiled in his passion for her. For this 
outrage Norma strikes the sacred shield, which calls the 
Druids, who had long been waiting, to immediate ac- 
tion. During the war-song messengers enter to an- 
nounce the arrest of a Roman chief, who proves to be 
Pollione. Vengeance is now in Norma's power, but 
her heart cannot speak the word to pronounce her 
lover's doom. In a private interview which follows 
she offers him his freedom if he but renounce Adalgisa. 
This Pollione proudly refusing to do, Norma summons 
back the Druids, accuses herself of faithlessness to her 
priestly vows, and satisfies her vengeance by implicating 
Pollione as the cause. The Druids, horror-stricken, 
can scarcely believe her words, but at their priestess's 
commands conduct her mournfully to the funeral pile, 
where she is content to perish in the companionship of 
him whom she had so fondly loved. 
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i puritani. 

1834. 
DRAMATIS PERSONS. 

Lord Waiter Walton, a Puritan. 

Sir Georqe, his Brother. 

Lord Arthur Talbot, a Cavalier in service of the King. 

Sir Richard Forth, a Puritan Colonel. 

Sir Bruno Robertson, a Puritan. • 

Henrietta, Widow of Charles I. 

Elvira, Daughter of Lord Walton. 

Chorus of Puritans, Soldiers of Cromwell, Heralds and 
Men-at-arms of Lord Arthur, Pages, and Servants. 

The scene is laid in Plymouth, then in possession of the 

Parliamentary force. 

The action of this opera is supposed to have taken 
place durin<ij the civil wars of England, when the armies 
of Charles IL and his Parliament were arrayed against 
each other. Lord Walter Walton has promised his 
daughter in marriage to Sir Richard Forth, a Puritan 
colonel, hut by the earnest intercession of Sir George 
(his brother), who tells him that Elvira loves another, 
that her life will be sacrificed by a forced marriage, the 
father relents, and promises to Lord Arthur Talbot the 
happiness to which he had despaired of ever attaining. 
The joyful lover hastens with the glad news to Elvira's 
side, and arrangements are made for their immediate 
marriage. Henrietta, widow of Charles I., is a prisoner 
in the castle at Plymouth, where she awaits her death, 
sentence having been already pronounced by the Parlia- 
ment. Arthur, seeing the queen, and feeling deep pity 
for her unhappy condition, determines to save her life at 
any cost. A mode is suggested to him almost immedi- 
ately, when Elvira, entering in wedding attire, throws 
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her veil playfully about the queen. Seizing the oppor- 
tunity, when left alone Arthur envelops the queen in 
the bridal veil, and is about to lead her from the castle, 
when he is encountered by his rival, who bids him draw 
hia sword. The two arc about to fight, when Sir Eichard 
discovers the veiled lady to be the queen, and offers no 
further opposition to the. fugitives. The escape is soon 
discovered, alarms are given, and soldiers sent in hot 
pursuit. Elvira, believing herself forsaken, and hearing 
her lover's death-sentence pronounced by the Parliament, 
goes mad, while Sir George, who is devotedly attached 
to his niece, intercedes again in Arthur's behalf. Pre- 
senting himself before Sir Richard Forth, whose power 
in the Parliament is great, he so works upon his mind 
by the recital of Elvira's sad condition that, in the hope 
of restoring her reason, Sir Richard consents to plead 
for the life of his rival, should he be taken unarmed. 

The third act opens upon a grove near Elvira's 
house. Arthur, who has secretly returned, makes his 
way to it and awaits Elvira, whom he soon espies, and 
to whom he explains the real cause of his flight. She 
forgives, and commends him for his loyalty, when of a 
sudden a drum is heard, and Arthur, surrounded, is 
taken prisoner. He is condemned to immediate death, 
but a messenger arriving announces the defeat of the 
Stuarts and the pardon of all captives. Arthur is at 
once released, and amid general rejoicing he and Elvira 
are united. 
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BALFE. 

Michael William Balpe, an English composer of 
operas, was born in Dublin, May 15, 1808. His musi- 
cal talent received early culture, and when only seven 
years of age he was enabled to play publicly one of 
Viotti's concertos for the violin. At nine he wrote a 
ballad entitled " The Lover's Mistake," which achieved 
quite a popularity. At sixteen he made his cUhUt in 
London at the Drury Lane Theatre as conductor of the 
orchestra. In 1825 he left this situation in order to 
visit Italy, where he began his successful career as a 
composer, producing in rapid succession many operas, 
the most popular of which is '* The Bohemian Girl 
(1844), said to be one of the few English composi- 
tions which have been popular in Germany. As a com- 
poser, Balfe is little more than an imitator, chiefly of 
Auber, and has no true creative genius, and at the time 
of his death, in 1870, most of his music had become 
antiquated. 

THE BOHEMIAN GIRL. 

1844. 

DRAMATIS PERSONS. 

CoTTNT Arnheim, Governor of Presburg. 
Thaddeus, a Proscribed Pole. 
Florestein, Nephew to the Count. 
DEVIL8H00F, Chief of the Gypsy Tribe. 
Arline, the Count's Daughter. 
BuDA, her Attendant. 
Queen of tue Gypsies. 

Chorus of Nobles, Soldiers, Gypsies, Eetainers, and Peas- 
ants. 

The scene i& laid at Presburg, on the Danube. 
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The opera opens with a view of the chateau and 
grounds of Count Arnheim, on the Danube, near Pres- 
burg. The count and his retainers are preparing for 
the chase, when Thaddeus, a Polish exile, and a fugi- 
tive from the Austrian troops, rushes in breathless and 
exhausted, begging for shelter and concealment from his 
pursuers. At this moment a band of gypsies appear, 
headed by their leader, Devilshoof, who inspire in 
Thaddeus the desire for adventure, and he asks to be 
allowed to join their band. To this the gypsies gladly 
consent, and exchange for his uniform the garb of their 
tribe just in time to save him from recognition by the 
soldiers, who are upon his track, and who are misled 
by Devilshoof. A few moments later, loud shouts are 
heard, and attendants rushing in announce that the 
count's daughter, Arline, with her attendant, had been 
attacked by an infuriated stag, and had probably ere 
this been killed. Thaddeus on hearing this seizes a 
rifle, rushes out, and shortly returns bearing in his 
arms the wounded girl. The excitement soon brings to 
the scene the count and his retainers, who, finding Ar- 
line but slightly wounded, and Thaddeus to have been 
her deliverer, overwhelm him with grateful thanks and 
invite him to participate in the festivities then prepar- 
ing. The guests are seated, when Count Arnheim pro- 
poses the health of their emperor, to which they all re- 
spond save Thaddeus, who, when they challenge him to 
do the same, tosses his glass with disdain at the base of 
the statue before them. An excitement ensues, and the 
courtiers rush upon and would kill him but for the in- 
tervention of the count, who, remembering his great 
obligation, throws him a purse and bids him begone. 
Thaddeus proudly flings back the gold, whereupon a 
general assault begins. Devilshoof is taken prisoner, 
and enclosed in the dungeon of the castle. Thaddeus 
e 6* 
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escapes. The festivities continue, when of a sudden 
Devilshoof is seen descending from a window of the 
castle bearing Arline in his arms. In a moment the 
wildest excitement prevails. The count rushes franti- 
cally to save his child, followed by the inmates of the 
castle ; but Devilshoof like the deer of the forest out- 
runs them all, and, crossing a tottering plank which 
bridges a chasm, casts it down before his pursuers can 
follow, and plunges with his burden into the forest. 

Twelve years are now supposed to elapse, and we are 
transported to the city of Presburg, where the gypsies 
are encamped with the queen of their tribe, in whose 
tent dwells the count's daughter Arline, now grown to 
womanhood. Thaddeus and Arline are betrothed ac- 
cording to the customs of their tribe, and thereby in- 
curring the enmity of the queen, who is herself enam- 
ored of Thaddeus. The gypsies are quietly sleeping in 
their tents, when Devilshoof and a small band in search 
of adventure espy Florestein, a young fop, coming to- 
wards them in a state of intoxication. They quickly 
relieve him of his valuables, which are again restored to 
him by the queen, with the exception of a medallion, 
which Devilshoof contrives to conceal. This after- 
wards comes into the possession of the queen, who pre- 
sents it to Arline with great ceremony. A grand fair 
is in progress in the public square of the city, to which 
the gypsies repair, lending enchantment to the scene by 
their bright attire and weird dance. Florestein, who 
is much fascinated by the pretty Arline, follows her 
about and finally discovers upon her neck his stolen 
medallion. He claims it, is indignantly repelled by the 
injured girl, who after much resistance is carried before 
Count Arnheim to answer for her guilt. In the justice- 
hall Arline boldly declares her innocence, but all to no 
avail. The judge, bent only upon his duty, prepares to 
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deliver her to justice, when the girl, declaring she will 
not be so degraded, is about to end her life, when the 
count discovers upon her arm the mark left by the 
stag, and recognizes in the gypsy his long-lost child. 
A most affecting scene ensues to close the act. 

We are next introduced to Avline restored to her 
rank and station, and also to the fond love of her 
father, but she cannot forget her gypsy life, or her 
brave lover, who seeks her privately in her home, and 
renews his suit. The lovers are betrayed by the queen 
of the gypsies, who comes to seek Thaddeus, and Count 
Arnheim, indignant that his daughter should be sought 
by a bandit, coldly repels him, when Thaddeus exhibits 
his commission, which declares him to be also of gentle 
blood. There now being no obstacle to the marriage, 
Thaddeus and Arline are united, which so enrages the 
gypsy queen that she orders the lovers to bo shot. By 
the timely intervention of Devilshoof, however, they 
are saved, and a ball is directed to the heart of the 
queen, who immediately expires. 
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Friedrich Freiherr von Flotow, German opera 
composer, was born April 27, 1812. He was the son 
of a landed nobleman of the Archduchy of Mecklen- 
burg. In 1827 he went to Paris, when music was at 
its best, and the brilliant artistic life into which he was 
thrown aroused him to such a consciousness of his own 
talent for music that he devoted himself to a course of 
study under Reicha. The revolution of 1830 drove 
him away for a time, but, feeling that the atmosphere 
of Paris was necessary to his success, he soon returned, 
and produced his first dramatic attempts at the private 
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houses of some of the aristocracy. " Stradella*' was 
brought out at the Palais Royal, as a short pi^ce lyrique, 
in 1837, and was rewritten as an opera and brought 
out in Hamburg, Dec. 30, 1844, and had an extraordi' 
nary success throughout Germany. " Martha" appeared 
in Vienna, Nov. 25, 1847, was remodelled from a ballet, 
and in its new form quickly spread all over the world. 
These two works Von Flotow has never surpassed. In 
1856 he was appointed Intendant of the court theatre 
at Schwerin, a post which he retained until 1863. Here 
he composed some charming music to Shakspeare's 
*' Winter's Tale." After relinquishing the manage- 
ment of this theatre, in 1863, he returned to Paris, and 
in 1 868 removed to the neighborhood of Vienna. 

MARTHA. 
1847. 

DRAMATIS PERSONiS. 

Plttnkett, a wealthy young Farmer. 

Lionel, his Adopted Brother, afterwards Eari of Derby. 

Lord Tristan Mickleford, Lady Harriet's cousin. 

Sheriff of Richmond. 

Footman to Lady Harriet. 

Lady Harriet Durham, Maid of Honor to the Queen. 

Nancy, the Waiting-Maid. 

Chorus of Farmers, their Wives, Servants, Ladies, Hunt- 
ers, Huntresses, and Footmen. 

The scene is laid in Richmond, England, in the reign of 

. Queen Anne. 

Lady Harriet, maid of honor to Queen Anne of 
England, becoming weary of court life and its exac- 
tions, forms a plot to visit, in company with her waiting- 
maid and Lord Tristan Mickleford, the Servants' Fair 
at Hichmond, in the disguise of servants in search of 
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employment. Hither also repair, for the purpose of 
engaging help, two young farmers, Lionel and Plun- 
kett, who by the recent decease of their mother have 
been left joint proprietors of her fertile and growing 
farm. Lionel is the foster-brother of Plunkett, having 
been found, when still very young, in company with 
his dying father, at the farm-house door, having been 
left with no inheritance save a ring, which his father, 
when drawing his last breath, bade his son present to the 
queen should he ever find himself in want. From the 
time of his earliest recollections Lionel had lived at the 
farm, sharing in brotherly love equally with Plunkett, 
and now the brothers presenting themselves at the 
Fair, and being much struck with the comely appear- 
ance of Lady Harriet and her maid, engage them on the 
spot, and as a guarantee for a year's service present 
them their dues. Once bound to service, the ladies be- 
come much frightened, and endeavor to extricate them- 
selves from their unhappy position ; but, fearful lest 
in so doing they discover their names, they yield to 
their pertinacious masters, who drive them to their 
future home. Arrived at the farm, it is quickly dis- 
covered that the maids know naught of household 
duties, and it is with difficulty they are taught to spin, 
as also to. perform other simple tasks. But as Lionel is 
much smitten with Martha, formerly known as Lady 
Harriet, and Plunkett pleased with Nancy, their in- 
capacity as servants is not much heeded. At night the 
prisoners are confined together, and are becoming fairly 
alarmed at the serious turn their jest has taken, when 
suddenly Tristan, appearing at their window, sets their 
fears at rest by quickly aiding them in their escape. 

The third act opens upon a wood adjoining the 
brothers' farm, where a party of ladies and gentlemen 
accompany the queen upon a hunt. Lady Harriet, 
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who since her escape from the farm-house has been 
silent and dejected and sighing for her rustic lover, 
wanders away unattended, and is soon accosted by 
Lionel, who happens in the wood. He, delighted with 
the encounter, renews his professions of love, but Lady 
Harriet, knowing how impossible would be her mar- 
riage with a farmer, haughtily rejects him, at which 
affront Lionel claims her as his property, and at- 
tempts to carry her away. Her cries quickly bring to 
the scene courtiers and attendants, who, not compre- 
hending LioneFs story, and believing him mad, carry 
him to prison, not, however, before he intrusts to his 
faithful Plunkett his ring, with instructions to present 
it to the queen. By this means it is discovered that 
Lionel is the son of the late Earl of Derby, who ended 
his days in unmerited disgrace, to atone for which in- 
justice to the father the queen orders that the confis- 
cated estates and titles be restored to the son, who is 
immediately created Earl of Derby. Lady Harriet 
contrives to be the bearer of this joyful intelligence to 
Lionel, who, stung with the disgrace of imprisonment, 
and wretched over his unrequited love, is on the verge 
of insanity. He receives the news of his change 
of fortune with indifference, and when she, overcome 
with remorse for her former treatment of her lover, 
begs him upon her knees to pardon and accept of her 
heart's love, he repels her with cruel scorn. Not cast 
down by this cold reception of her love, which she feels 
certain arises from Lionel's sad condition of mind, Lady 
Harriet arranges in a portion of her park for a minia- 
ture fair, similar in all respects to that in Richmond, 
and appears as Martha, attired in her peasant dress. 
Nancy is also present as Julia, while servants, peasants, 
and bailiff unite to make the scene attractive and beau- 
tiful. Lionel soon enters in deep dejection, but at 
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Bight of Martha his former love is rekindled within 
him, and in a transport of joy he rushes to embrace 
her. Nancy and Plunkett are also made happy in one 
another's love, and the opera ends. 



WILLIAM RICHARD WAGNER. 

William Richard Wagner was born in Leipsic 
in 1813. As a child he displayed no very marked ar- 
tistic tastes, though his ear and memory for music were 
quite remarkable. When admitted to the Kreutzschule 
of Dresden, the young student, however, distinguished 
himself by his great talent for literary composition and 
the classical languages. Wagner soon devoted himself 
to music, and in 1833 became the pupil of Theodore 
Weinlig, a distinguished teacher of harmony and 
counterpoint. His first opera was " Rienzi," with 
which he went to Paris in 1837, and in spite of Mey- 
erbeer's efforts in its favor, it was laid aside for some 
years. Wagner was soon able, through writing musi- 
cal criticisms, to offer another opera, '• Der Fliegende 
Hollander," which was again refused. Until 1842 
life was a trying struggle to the young musician, after 
which he reproduced his two much-scorned operas in 
Dresden with so much delight to the King of Saxony 
that he was appointed royal Kappelmeister and leader 
of the orchestra. Then quickly followed " Tannhauser" 
and " Lohengrin." 

Political troubles obliged Wagner to spend seven 
years of exile in Zurich; thence he went to London, 
where he remained until 1861, as conductor of the 
London Philharmonic Society. He then returned to 
his own country, and spent several years in Germany 
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and Russia, there having arisen quite a furore for his 
music in the latter country. The enthusiasm awakened 
in the breast of King Louis of Bavaria by " Der Flie- 
gcnde Hollander * resulted in a summons to Wagner to 
settle at Munich, and with the glories of the Royal 
Opera House in that city his name has since been 
principally connected. — Copied from ^^Thc Great Ger- 
man Composers^ 

TANNHAUSER. 

About 1842, 

DRAMATIS PEESON^. 

Hermann, Landgrave of Thuringia. 
Elizabeth, his Niece. 
Tanniiauser, 

AVOLFRAM VoN EsCHENBACH, 

Walter von der Yogelweide, 

BiTEROLF, 

Heinrich, 
Keinmar, 

Venus. 

A Young Shepherd. 

Chorus of Knights, Counts, Noble Ladies of Thuringia, 

Pilgrims, Sirens. 

The action takes place at "Wurtzburg, in Thuringia, in the 
beginning of the thirteenth century. 

The opening scene of this opera represents the in- 
terior of the mountain of Venus, to which Tannhauser 
has been lured by the enchantments of the goddess of 
beauty, forgetful whilst in her enthralling court of his 
sacred vows to Elizabeth, whom he has forsaken. Grad- 
ually higher thoughts return to his sated senses, and 
he longs for earth and a better life, in which to atone 
for his heavy sin. In answer to his earnest prayer 
Venus reluctantly releases him from his enchantment, 



• Knights and Singers. 



TANNHAUSER. ^S 

and he awakens to find himself in the fertile valley 
bordering Wurtzburg, his native town. 

A band of pilgrims on their way to Rome are pass- 
ing by, and Tannhiluser, moved by their fervent prayers 
and oppressed with his most grievous sin, falls prostrate 
on his knees. While thus engaged in prayer the land- 
grave of Thuringia with a company of knights appear, 
who recognize their old lost friend and bid him a joy- 
ful welcome, relating that Elizabeth still loves him and 
pines for his return. 

In the second act the landgrave entertains the court. 
Appointing many knights his bards, he promises his 
niece's hand, and whatever gift beside he may desire, 
to him who can sing best of love and best define its 
subtle power. Tannhauser while dwelling on the theme 
feels bound by Venus's magic spell, and speaks the 
passion in so debased a form that the outraged courtiers 
rush upon and would despatch him, but that Elizabeth 
interferes and begs his life. The landgrave granting her 
request bids Tannhauser join a band of pilgrims on their 
way to Rome, and there, before the highest earthly 
power, confess his sin and beg forgiveness. 

The third act opens with the return of the pilgrims 
to their native land. Elizabeth, who has since his de- 
parture prayed constantly for her lover's soul, seeks 
eagerly among the throng for his familiar face, and, 
when she does not find it, gives up to despair and death. 
Quite well for her she does not see the wanderer return, 
naked and forlorn, a curse upon him, and banished 
forever to the reahns of Venus, who comes e'en now 
to take him, but escapes affrighted by the sound of 
prayer, as pilgrims chanting a solemn requiem bear 
Elizabeth's body to the tomb. Tannhauser is slowly 
conducted to her bier, where soft and holy influences 
speak pardon to his breaking heart, and he expires. 
D 7 
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LOHENGRIN 

About 1842. 
DRAMATIS PERSONS. 

Henry the Fowlkr, Emperor of Germany. 

Lohengrin. 

Els A OF Brabant. 

Duke Godfrey, her Brother. 

Frederick of Telramund, Count of Brabant. 

Ortrud, his 'Wife. 

Herald to the Kino. 

Saxon and Thurinujian Counts and Nobles, Brabant Counts 
and Nobles, Ladies of Honor, Pages, lletainers, Ladies, 
and Attendants. 

The Scene is laid in Antwerp, in the first half of the tenth 

century. 

Henry I., Emperor of G-ermany, seeking to suppress 
the Hungarians, who threaten his dominions, and arriv- 
ing in Antwerp, finds Brabant in a state of anarchy, 
and, summoning a council, he demands of Frederick, 
Count of Brabant, the cause. He, an unprincipled 
man, having been appointed by the late king adminis- 
trator of his realm and guardian of his children, think- 
ing to secure the right of government to himself alone, 
secretly makes away with Godfrey, the youthful heir, 
and openly before the council, in presence of the king, 
accuses Elsa of the murder of her brother, who with 
maiden purity boldly protests her innocence, and calls 
upon Heaven to avenge her wrong. While she still 
speaks, out upon the lake, in a fragile skiff drawn by 
a pure white swan, is seen a knight, who in dazzling 
armor advances slowly to the shore, and to Elsa's wonder 
and delight heralds himself her champion, while on his 
knees he asks as a reward of victory the bestowal of 
her hand, exacting the promise also that she will never 
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inquire his origin or name. In the ensuing combat 
Frederick is stricken to the ground, and thus deprived 
of his estates, but his life is generously spared by the 
unknown knight. 

In the opening of the second act Frederick with his 
wife are plotting how they may be avenged upon Lo- 
hengrin and Tecover their stained honor. Elsa ap- 
pearing upon her balcony is accosted by Ortrud, who 
pleads with such well-affected earnestness for her hus- 
band's pardon that the girl's kind heart is touched, and 
she not only promises her request, but unlocks her 
doors and bids the outcast enter. Ortrud, exulting in 
the victory thus far gained, attempts to awaken in Elsa's 
mind suspicions of her lover, but to no effect. The 
heralds now come forth at break of day proclaiming 
Count Frederick's banishment, as also the royal pleas- 
ure in bestowing upon the unknown knight the duke- 
dom of Brabant and Elsa's hand. The ladies now, in 
beautiful attire, come slowly forward to the church 
where Elsa is beset by Ortrud, who opposes her en- 
trance, taunts her with her lover's unknown origin, and 
openly proclaims him a sorcerer. The king's arrival 
with the expectant lover silences the conspirators, who 
are haughtily repelled, and the festivities proceed. 

The third act reveals the sumptuous nuptial chamber, 
to which Elsa with her husband are conducted with 
great pomp. The attendants retire, and the bride and 
groom enter into a sweet converse, which is, alas, soon 
broken by the return of jealous fancies in Elsa's mind, 
who cannot think her happiness secure when ignorant 
of her husband's name. Against her heart's conviction, 
but tempted by the malicious promptings of Ortrud, she 
asks the fatal question. Before there is time for a reply 
Frederick is discovered making his way to the apartment, 
and the knight has but time to seize his sword before 
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he is attacked. Frederick is quickly despatched, and 
when heralds announce the break of day, his body is 
borne to the presence of the king, before whom Elsa 
and her lord also appear. In bitterest anguish the 
knight bewails his wife's imprudence, and openly pro- 
claims his unhappy fate. He is Knight and Keeper 
of the Holy Grail, which sacred office renders him 
unfailing conqueror in any good cause, but demands 
his immediate presence should he by any means betray 
his name. While he yet speaks the swan is seen ap- 
proaching the shore, and Lohengrin sadly bids his wife 
farewell. Before leaving, however, he perceives that 
the charm he bears has not been taken from him, find 
through its power he restores to Elsa her long-lost 
brother, who becomes her protector. 



WALLACE. 

William Vincent Wallace, a British musician 
and composer of operas, was born at Waterford, of 
Scotch parents, June 1, 1814. He early obtained pro- 
ficiency as a performer on the piano-forte and violin, 
his performances on the latter instrument bringing him 
into the notice of Paganini. After being for some 
time leader of the orchestra of a Dublin theatre, he emi- 
grated to Australia, where he lived for a considerable 
time in the bush, and then suddenly appeared in Sydney 
as a musician, and gave concerts in Australia, New 
Zealand, India, and America. In 1845 he returned to 
England, and wrote his first opera, " Maritana," which 
was an immediate success both in London and Vienna, 
and still holds the stage as one of the most popular of 
English operas. During a sojourn in Germany of some 
years, Wallace added further to his musical culture, and 
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after again visiting America, composed " Lurline," 
which was brought out in London in 1860, with even 
greater success than *' Maritana." Several other operas 
also made their appearance during the three following 
years, which are, however, but little known. Wallace 
died in the south of France, October 12, 1865. With- 
out possessing genius of the very first order, he was a 
highly-cultivated musician ; the freshness of the motives 
and the brilliancy of the orchestration of his operas 
have stamped their author as one of the chief English 
composers of this century. 

MAKITANA. 

1845. 

DEAMATIS PERSONS. 

King Charles II. of Spain. 
Don Jose, his Minister. 

Don C^sar de Bezan, a Nobleman of reckless and dis- 
sipated habits. 
Lazarillo, a Poor Boy. 
Marquis of Montifiori. 
Marchioness of Montifiori. 
Maritana, a Gypsy Girl. 
Boatman. 

Chorus of Gypsies, Soldiers, and People. 

Scene is laid in Madrid. 

In a public square in Madrid a band of gypsies are 
assembled, delighting with their song an admiring 
crowd of people, among whom is the gay Charles II., 
King of Spain, in disguise. He has been attracted to 
the spot by Maritana, a gypsy girl of extraordinary 
beauty, possessing also great vocal powers, who not 
knowing the high rank her attentive follower bears, 
nor of his dangerous gallantries, accepts a rouleau from 

7* 
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his hand as a reward of song. The king's disguise does 
not conceal him •from the eyes of his wary minister, 
who thinks to advance himself with the queen if only 
he could prove her husband's infidelity. To this end 
he approaches Maritana, praises her beauty, excites her 
ambition, and awakens in her heart fond hopes of gran- 
deur and prosperity. At this moment Don Caesar de 
Bezan comes reeling in, his handsome face marked 
with dissipation and distress, but in whose air and 
bearing there yet remains something noble and prepos- 
sessing. Recognizing in Don Jos^ an old friend, the 
two engage in cordial converse, when a poor boy, who 
has attempted self-destruction on account of harsh 
treatment by his master, is brought in, and so excites 
Don Caesar's sympathies by his piteous tale that he 
undertakes the boy's defence, becomes embroiled in a 
quarrel which leads to a duel, and in consequence is 
thrown into prison and condemned to death. Here, 
attended by the boy, who will not leave his side, Don 
Caesar is urged to bethink himself of some friend to 
whom he may apply for pardon ; but being friendless, 
he is relinquishing all hope of being saved, when to his 
amazement Don Jos6 is ushered in, and offers to the 
eager captive an honor ahle death if he but consent to 
wed as he commands. Glad to wipe out the disgrace 
of being hanged, the prisoner joyfully consents, while 
Don Jose hopes by elevating the gypsy to noble rank 
to bring her into tempting proximity to the king. The 
prisoner is led forth, a rich banquet is prepared, and 
Maritana, closely veiled, trusting confidingly in her 
benefactor, and prepared to do as he bids, is quickly 
made a bride. A few moments later the prisoner is led 
to his doom, but Lazarillo abstracts the balls from the 
muskets, and Don Caesar dissembles death until left 
alone, when he rises and quietly betakes himself to a 
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grand ball given at the palace Montifiore, where the 
marquis and marchioness arc introducing the Countess 
de Bezan as their niece. Don Caesar confronts Don 
Jos6, and demands of him his bride. The count, be- 
wildered at the sudden appearance of the man he sup- 
posed was dead, having other ends in view for his fair 
proUgie promises acquiescence, but instead engages the 
confidence of the marquis, to whom he offers a rich 
appointment if he but consent to permit his wife to act 
the part he shall suggest. The matter arranged, Don 
Jos6 conducts the marchioness, closely veiled, whom he 
presents to Don Caesar as his bride. What is the 
horror of the expectant groom to find he has been 
duped ! His feelings outraged, hope destroyed, he is 
preparing to sign a paper relinquishing his wife, when 
Maritana's melodious voice falls gently on his ear. He 
recognizes it as the same he had heard at the altar, 
dashes aside the pen, and hastens towards his bride, to 
see her borne away, while he, himself surrounded, is 
quickly carried beyond her reach. Maritana is con- 
ducted to a palace belonging to the king, where she 
soon becomes conscious of her perilous position. She 
is, however, quickly rescued by the timely arrival of 
Don Caesar de Bezan, who punishes Don Josh's treason 
with his sword, and seeks with his bride a distant land, 
beyond the reach of creditors, where he finds an honor- 
able appointment and a happy home. 
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parents were literally hewers of wood and drawers of 
water, earning their bread after the manner of Italian 
peasants at a small settlement near Busseto, where 
Verdi was born October 9, 1814. His fondness for 
music showed itself at a very early age, and the elder 
Verdi gratified his child by buying for him a small 
spinet when he was about eight years of age, and 
placing him under the instruction of Provesi, a teacher 
in Busseto. His musical talents were much developed 
by Signor Barezzi, a wealthy merchant of the town, 
who, espying the lad one day listening to his daughter's 
performance upon the piano, invited him into his 
house, where he soon became a frequent visitor. At 
the age of seventeen Verdi had acquired as much 
musical knowledge as could be acquired at a place like 
Busseto, and receiving aid from an eleemosynary fund 
then existing in his native town, he was enabled to go 
to Milan, where after a hard and unsuccessful struggle 
he returned to fill the position as organist in a church 
at home. In 1840 he was seized with a severe illness. 
His recovery was followed by the sickness and death 
of his two children, and shortly after his beloved wife, 
the daughter of Signor Barezzi, his benefactor, was 
seized with an inflammation of the brain, to which 
she shortly after succumbed. A blight from this time 
seemed put upon Verdi's life, and he lived for several 
years in seclusion and great melancholy. He was, how- 
ever, at last sought out by his musical con/rhres, who 
could not permit such talents to lie idle, and through 
their influence "Ernani" was produced in Venice in 
1844, and " Rigoletto" in 1851. Two years later, in 
Rome and Venice, were produced " Trovatore" and 
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" Traviata." The " Ballo in Maschera" in Kome in 
1859, and^^ Aida" in Grand Cairo in 1872. 

Verdi's energies have not been entirely confined to 
music. An ardent patriot, he has displayed the deepest 
interest in the aflfairs of his country, and taken an ac- 
tive part in its politics, and his private resources have 
always been liberally poured forth to help the national 
cause. Verdi is a man of vigorous and active habits, 
taking an ardent interest in agriculture. But a larger 
part of his hours are taken up in composing, and in 
reading works on philosophy, politics, and history. 
His personal appearance is most distinguished. A tall 
figure, with sturdy limbs and square shoulders, sur- 
mounted by a well-shaped head, with dark eyes, reg- 
ular features, and an intense expression of countenance. 
Much sought after in the brilliant society of Florence, 
Rome, and Paris, our composer spends most of his time 
in the elegant seclusion of home, dividing his life be- 
tween a beautiful residence at Genoa and a country 
villa near his native Busseto. 

ERNANI. 

1844. 

DRAMATIS PERSONiB. 

Don Caklos, King of Castile, afterwards Emperor Charles 

V. of Spain. 
RuY Gomez de Silva, Count and Grandee of Castile, 

uncle of and betrothed to 
Donna Elvira, in love with Ernani. 
Ernani, a Bandit, enamored of Donna Elvira. 
GiovANNA, Attendant to Elvira. 
RiCARDO, Armor-Bearer. 
Jago, Attendant to the King. 

Chorus of Rebel Mountaineers, Knights, Ladies, Pages, 

and Attendants. 

/ 
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The opening of this charming opera represents the 
mountains of Aragon, with the Moorish castle of Don 
Ruy Gomez de Silva in the distance. Ernani, an out- 
law, and the leader of a band of brigands, dwells with 
his followers in the fastnesses of the Sierras. His true 
name is John of Aragon. He is the son of the Duke 
of Segorbia and Cardona, whom the King of Castile 
has procured his followers to assassinate; and being 
thus proscribed and hunted, he escapes to the moun- 
tains with three thousand men, and becomes the terror 
of the land. Ernani is madly in love with Elvira, who 
returns his affection, but who is on the point of a forced 
marriage with her doting old uncle. The King of Cas- 
tile becomes also deeply enamored of his beautiful sub- 
ject, and, through watching her windows, has discovered 
that when all are at rest within her uncle's castle a 
young cavalier gains admittance to Elvira's apartments 
through a secret entrance. Don Carlos imitates the 
signal of the favored lover, gains admission to Elvira's 
chamber, declares his passion, and begs her to escape 
with him. The proud girl repels the king with scorn, 
which so enrages him that he is about to drag her away 
by force, when Ernani enters, declares himself to the 
king, and offers then and there to avenge his father's 
death and his own lost wealth and honor. A violent 
struggle ensues, which brings to the scene Don Ruy 
Gomez de Silva, who, outraged and dishonored, prom- 
ises quick retribution to the guilty ones. The king, to 
allay the old man's jealousy and anger, professes to have 
come to consult him upon a conspiracy against his im- 
perial election and his life. De Silva asks pardon for 
his mistake, invites the king to remain in his house, 
while Ernani, breathing words of love and comfort to 
Elvira, and promising to come shortly to her deliver- 
ance, retires. 
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The second act opens with a scene in t\ie grand old 
hall in the castle of Don Ruy Gomez de Silva. Prep- 
arations are being made for the wedding, De Silva is 
pompously seated in his ducal chair, when Ernani, dis- 
guised as a pilgrim, is ushered into his presence and asks 
shelter for the night. At this point a door opens, and 
Elvira in bridal dress, accompanied by pages and ladies, 
enters. Ernani in rage and despair discovers himself, 
and De Silva hastily withdraws, commanding Elvira to 
follow him. She returns immediately to her unhappy 
lover, and reveals to him a dagger, with which she de- 
clares her intention to take her life should she be forced 
to a marriage with her uncle. The lovers are inter- 
rupted by the entrance of De Silva, who condemns 
Ernani to imprisonment in a secret panel of the wall. 
At this moment heralds announce the arrival of the 
king, who seeing the confusion demands the cause, and, 
on being denied an answer, orders that the castle be 
searched for the bandit, whom he suspects is concealed 
there. Elvira learning of the arrival of the king rushes 
to him to plead her lover's life, when he mercilessly 
seizes and drags her away with him. Gomez now re- 
pairs to the panel, and bids Ernani come forth and fight. 
He reveals to him first, however, the king's flight with 
Elvira, and they agree with solemn oath to unite their 
forces to pursue and punish Don Carlos, with the agree- 
ment also that Ernani yield up his forfeited life when- 
ever demanded by his foe. They then join the con- 
spiracy of electors against the future emperor. 

The third act opens with a scene in the Catacombs, 
the rendezvous of the conspirators. Don Carlos hav- 
ing discovered the plot to take his life, stealthily enters, 
and conceals himself in one of the monuments, while a 
guard of strong men await his signal from a distance. 
The conspirators soon enter, among whom are Don Buy 
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Gomez de Silva and Ernani, who are engaged in taking 
their oath of alle";iance when cannon are heard, and a 
procession of lords, ladies, and attendants, headed by 
Elvira and the king, enter. Don Carlos is proclaimed 
emperor, and his first act is one of disinterested love. 
Leading Elvira to Ernani, he bestows upon him her 
hand with his blessing. 

The last act of the opera opens with a scene at a 
masque ball in the palace of Don Giovanni of Aragon. 
A figure in domino is seen watching the revellers, and 
finally approaching Ernani, who with his bride are 
among the company, Don Ruy Gomez reminds him of 
his oath, and presenting him with a dagger demands 
hia life on the spot. Ernani stabs himself, and Elvira 
falls fainting at his side. 

RIGOLETTO. 

1851. 

DRAMATIS PERSON-ffl. 

Duke of Montova. 
RiGOLETTO, his Buftbon. 
GiLDA, Daughter of Rigoletto. 
Sparafucile, a Bravo. 
Magdalen, his Sister. 
GiovANNA, Governess of Gilda. 
Count Monterone. 
Marullo, a Courtier. 
BoRSA, a Courtier. 
Count Ceprano. 
Countess Ceprano. 
Officer of the Court. 
Page of the Duchess. 

Chorus of Gentlemen and Ladies of the Court, Pages, and 

Soldiers. 

The opera opens with a scene in the Duke of Mon- 
tova's palace, where a ball is being held in honor of the 
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master, who, being a profligate and debauchee, is seek- 
ing new adventures among his guests. Rigoletto, his 
buffoon, is his abettor in these crimes, and incurs by 
his mocking ribaldry the deadly enmity of two noble- 
men, Ceprano and Monterone, who come to the duke 
to redress their wrongs. Monterone for his daring is 
thrown into prison, while Ceprano, arousing his fellow- 
courtiers to a sense of their indignities, they form a plot 
through which to punish Rigoletto's insolence by rob- 
bing him of his supposed mistress. The object of their 
evil designs is, however, none other than Rigoletto's 
daughter, whom the latter is guarding with jealous love 
from knowledge of the world and the dread evils of 
court favor. Gilda, in her journeys to and from the 
church, has, however, seen and admired the duke, who 
follows her to her home, gains admission to her garden, 
where, with the co-operation of Gilda's governess, he is 
soon admitted to the house in the guise of a student, 
and becomes her passionate lover. He has barely time 
to escape before the conspirators arrive, and they are in 
turn met by Rigoletto, who, pervaded by a vague fear 
for his daughter's safety, arrives to see them mounting 
a ladder against his terrace. The situation of the cour- 
tiers is satisfactorily accounted for, when they adroitly 
purport to have in view the abduction of Ceprano's 
wife, and gain Rigoletto for an abettor in their plot. 
He suffers himself to be masked and blindfolded, while 
several of his companions mount to the terrace, capture 
Gilda, and bear her away. Rigoletto hears his daughter 
scream, tears the bandage from his eyes to find himself 
most cruelly betrayed, and in a frenzy of grief falls 
senseless to the ground. 

The second act opens with a scene in the palace of 
the duke, who, having heard of the capture of Gilda, 

is lamenting his loss, when his courtiers arriving, they 

8 
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relate to him their adventure, and announce that Rigo- 
letto's mistress is hid within his walls. The duke, 
recognizing in the stolen one his lady-love, hastily with- 
draws to seek Gilda, when Rigoletto enters and angrily 
demands his daughter. He tries to force an entrance 
to the duke's apartment, but is restrained by the cour- 
tiers, who press about him, when suddenly Gilda, making 
her escape, rushes into the arms of her father, who 
bears her from the house of her would-be destroyers, 
pronouncing his curse upon them all. 

In the third act, Rigoletto plots with Sparafucile, a 
noted bravo, who agrees to kill the duke and to deliver 
to Rigoletto in a sack his body, which the latter pro- 
poses to drop into the river. In order to perpetrate 
the crime Sparafucile instructs his sister Magdalen to 
entice the duke to her house, where he is detained 
overnight by a violent storm, and where he merrily 
passes the time in making overtures of love to the 
hostess, who, becoming infatuated, pleads with her 
brother for his life. Sparafucile finally consents to her 
entreaties, and in order to appear true to his oath, he 
decides to consign to the sack the first person who shall 
arrive at the inn before midnight. Gilda, who has 
been a witness to the supposed treachery of her lover, 
as also to the plot between Magdalen and her brother, 
determines to sacrifice herself for the man whom she 
still loves, and presents herself at the inn in man's 
attire. She is mercilessly stabbed, her body placed in 
the sack and delivered to the exultant buffoon, who 
prepares to open it, that he may once more feast his 
eyes upon his enemy. As he does so, a voice which 
he plainly recognizes to be the duke's is heard within 
the inn. He tears open the sack to find his daughter 
mangled and dying, and recognizing the fulfilment of 
Monterone's curse, he falls dead at her side. 
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IL TROVATOKE. 

1853. 

DRAMATIS PERSONS. 

Count di Lttna, a Profligate in love with 

Leonora, a Court Lady. 

Manrico, a Troubadour. 

AzucENA, a Gypsy. 

Ferrando, Follower of the Count. 

Inez, Confidante of Leonora. 

Ruiz, Follower of Manrico. 

An Old Gypsy. 

A Messenger. 

Friends of Count, Men-at-Arms, Gypsies, Ladies, etc 

Time of action, 1403. 

The first act of this opera opens with a scene in the 
grounds belonging to the palace of Aliaferia, where 
Ferrando and his followers are discussing the well-worn 
tale as to the strange fate of Grarzia, the brother of 
the Count di Luna, whom they serve. While the 
brothers were infants, so runs the story, the nurse of 
the younger awakened one morning at dawn to find 
seated at the child's bedside, gazing intently upon him, 
an old gypsy, who professed to be drawing his horoscope. 
With threats and curses she was driven out, but her 
evil influence remained with the boy, who from day to 
day paled and weakened, until it was declared he was 
poisoned, and, under charge of sorcery, the gypsy was 
burned at the stake. Azucena, to avenge her mother's 
death, stole away the sickly child, whose subsequent 
fate had never been discovered. During the recital of 
the story the hour grows late, and at the stroke of mid- 
night, the friends, possessed with an uncontrollable fear, 
disperse, as Count di Luna enters upon the scene to 
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gaze Tip at the window of Leonora, whom he loves. He 
is contemplating how he may best seek an interview, 
when the voice of a troubadour is heard in the shrub- 
bery, and immediately a light appearing in Leonora's 
chamber, she descends, and perceiving the count en- 
veloped in his cloak, and supposing him to be her lover, 
meets him with words of love and encouragement. At 
this moment the troubadour, advancing from his con- 
cealment, charges Leonora with infidelity. She, recog- 
nizing her mistake, flees to her lover for protection, who 
reveals himself to his foe as Manrico, a rebel outlaw. 
A challenge is given, and while the combatants go out 
to fight Leonora faints in despair. 

The second act opens with a scene of activity in the 
gypsy camp, where the inmates are busily plying their 
trade. Manrico, wounded in the duel with the count, 
is in the camp, and listens to a tale of horror from his 
supposed mother. She relates the same tale the cour- 
tiers had heard from their comrade. It was her mother 
whom Azucena saw driven to the stake, heard her dying 
imprecations, and heeded her dying injunctions to avenge 
her death. Stricken with terror at the awful scene, she 
pressed towards it, with her child in her arms, and in 
passing caught up the child of the count, whom she 
seemed bound by a solemn oath to destroy. She hast- 
ened to the fire where her mother was consuming and 
dashed the child into its flames ; but, when too late, 
discovered in her frenzy she had murdered her own in- 
fant. Scarcely has Manrico recovered from this tale 
of horror than he is summoned to the defence of the 
castle of Castellar, and is also informed that Leonora, 
supposing him dead, is about to enter a convent. Hast- 
ening away he meets the count, who has formed a plot 
to carry Leonora away by force. Manrico baffles him, 
and bears his love to Castellar. 
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The third act opens upon the encampment of Count 
di Luna and his followers, overlooking Castellar, which 
they are preparing to attack. A gypsy spy is taken 
and brought before the count, whom Ferrando recog- 
nizes as the murderer of the child, the count's brother. 
Azucena, threatened with instant death, calls upon Man- 
rico for aid, when the count, overhearing the hated 
name of his rival, determines more than ever to destroy 
his mother. Causing a stake to be erected in the open 
square, in full view of the castle where Manrico is in- 
trenched, he prepares for the gypsy's death. Manrico 
perceiving the preparations, and comprehending it is 
his mother who is to die, rushes out with his followers 
upon the enemy, but, being overpowered, is taken pris- 
oner, and with his mother is thrown into a dungeon, 
where they together await their death. Leonora, after 
appealing in vain to the count for her lover's life, 
promises him her hand on condition that he restore 
Manrico to liberty. Gaining his consent, she is allowed 
to be the bearer of the joyful intelligence to the prison, 
when she urges her lover to fly, and then, overcome by 
a powerful poison she had taken, sinks prostrate on the 
ground. The count enters to find Leonora dying, and 
orders that Manrico be immediately put to death. As 
he is dragged away Azucena awakens from her slum- 
bers, rushes to the window, from which she beholds the 
lifeless. body of Manrico. Wildly and despairingly she 
bewails the fate of her adopted son, accuses the count 
of the murder of his own brother, and dies. 



8* 
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LA TRAVIATA. 
1853. 
DRAMATIS PEESON^. 
ViOLETTA VaLERY. 

Flora Bervoix. Friend of Violetta. 
Annina, Confidante of Violetta. 
Alfred Germont, Lover of Violetta. 
Giorgio Germont, his Father. 
Gastone, Viscount de Letories. 
Baron Donphol, Rival of Alfred. 
Marquis d'Otigny. 
Doctor Grenville, a Physician. 
Joseph, Servant of Violetta. 
Commissioner. 
Servant of Flora. 

Chrous of Guests, Friends, Gypsies, and Servants. 

The opera opens with a scene in the house of Vio- 
letta, a young and beautiful woman, who through un- 
happy circumstances and the early loss of her parents 
is leading a life of shame. She is surrounded by a com- 
pany of world ings, who like herself think but of the 
pleasure of the hour, and who, eager for her smiles, 
wait upon to do her homage. Among those who kneel 
at her feet is a young cavalier, Alfred Germont, who 
becomes seriously enamored of Violetta. She at first 
meets his advances with pleasant coquetry, but finally 
moved by the sincerity of his affection she yields to its 
soft influence, a pure love springs up within her heart, 
and she awakens fully to the sense of her degradation 
and misery. 

The second act discloses a country-seat near Paris, 
to which Alfred and Violetta have retired, happy in 
their seclusion and one another's society. Alfred se- 
cretly discovers that Violetta is parting with her lands 
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in order to maintain their present home, and, stung 
with mortification, his honor and pride regain their mas- 
tery, and he repairs to Paris without delay to retrieve, 
if possible, his former disgrace. While absent, Alfred's 
father learns secretly of his son's retreat, and seeks 
him there, if haply^ he may win him back to a sense of 
duty and a more worthy life. Finding Violetta alone, 
Giorgio Germont makes known to her his errand, tells 
her of a lovely daughter about to wed an honored noble- 
man, who, however, declines to marry unless all stigma 
be erased from her name. The sad tale told, Violetta's 
heart relents, and she nobly resolves to sacrifice her 
happiness for the sake of her lover. She secretly es- 
capes to Paris, leaving a note behind, which Alfred, 
having unexpectedly returned, is in the act of reading 
when interrupted by the entrance of his father. An 
interview takes place, in which Alfred, not realizing the 
true cause of Violetta's flight, imagines her unfaithful 
to him, and follows her immediately to Paris. Repair- 
ing to a fete given by Flora, he perceives Violetta under 
the protection of Baron Donphol, whom he immediately 
takes to be his rival. In a secret interview Violetta 
begs Alfred to fly from the danger that there awaits 
him, which he promises to do, if she will but follow. 
She then acknowledges to having taken an oath to leave 
him forever, and, in order to save his father, alleges 
that it was to the baron she had pledged her word. 
Alfred, in a frenzy of despair, in the presence of the 
company, casts Violetta's miniature at her feet and 
rushes out. The unhappy woman is carried to her 
home, where in the last act Germont, hearing of her 
sad condition and repenting of the course he has taken, 
seeks her with his son to ask foririveness. Pardon is 
granted, last adieus are said, and Violetta expires. 
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UN BALLO IN MASCHERO. 

1859. 

DRAMATIS PERSONS. 

Richard, Count of Warwick and Governor of Boston. 
Rkixhart, a Creole Secretary to the Governor. 
Amklia, Wife of Reinhart, in love with the Count. 
Ulrica, a Black Astrologer. 
Oscar, a Page. 
Sylvan, a Sailor. 

ToM^*^' } Enemies of the Count. 

Judge. 

Servant of Amelia. 

Chorus of Deputies, Officers, Sailors, Guards, Pages, 

Masks, Dancers. 

The action is supposed to take place in Boston towards the 
end of the seventeenth century. 

The first act opens with a scene in the house of 
Richard, Governor of Boston. Deputies, ofl5cei*s, and 
people, with also a party of conspirators who are closely 
watching their opportunity to assassinate Richard, are 
assembled to discuss political matters, when a judge 
arriving presents to the count a petition, begging leave 
to banish from the land Ulrica, a negress and astrologer. 
Richard, curious to test the powers of the woman, in- 
vites his assembled friends to accompany him to her 
house, and, that the truth of his folly might not become 
known, he disguises himself as a sailor. Richard has 
fallen a prey to the fascinations of Amelia, the wife of 
his devoted secretary, and she is rendered so unhappy by 
the consciousness of her guilt in returning his love that 
she seeks advice of Ulrica at the moment when the 
pleasure-party arrive. Richard overhears her conver- 
sation with the sorceress, as also the remedy prescribed, 
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— ^viz., a visit by night to a lonely spot wbere grows an 
herb tbe liquor of which will dispel her unlawful pjis- 
sions, and bring sunshine and happiness again to her 
life. The conditions are gladly acceded to, and Amelia, 
never dreaming she has a protector, wanders forth. 
When near the dreaded spot she is joined by Richard, 
who will not consent to leave her side, and at the sound 
of approaching footsteps he hurriedly covers her face 
with a veil, as Reinhart appears to warn his beloved 
master that conspirators are upon his track and will 
soon overtake him. Not a moment is to be lost. 
Richard, extorting a promise from his secretary that he 
will conduct the lady to a place of safety without seek- 
ing to know her name or raising her veil, reluctantly 
consents to leave them, and is no sooner hidden in the 
forest than the conspirators arrive. They are much 
disappointed to find the secretary instead of the count, 
and insist upon seeing the lady, whom Reinhart strives 
manfully to protect. The joke soon becomes a quarrel, 
and in the confusion of the moment Amelia drops her 
veil. Reinhart, on discovering the unfaithfulness of 
his wife and the perfidy of his friend, joins the con» 
spirators against Richard, and in the last act, at a 
masked ball given by the count, he stabs him to the 
heart. Richard when dying assures Reinhart of his 
wife*s purity, and hands to him a paper which he had 
only that day signed appointing him to an honored post 
in England, where he was to have been sent immediately 
with his wife. 
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AIDA. 

1872. 
DRAMATIS PERSON-ffi. 

Atda, an Ethiopian Slave. 

Amneris, Daughter of the King of Egypt. 

Badames, Captain of the Egyptian Guards. 

Amonasro, King of Ethiopia (Aida's father). 

Bamphis, High-Priest of Isis. 

King of Egypt. 

Messenger. 

Chorus of Priests, Soldiers, Slaves, Ethiopian Prisoners, 

and Egyptian People. 

The action takes place at Memphis and at Thehes, during 

the reign of the Pharaohs. 

Aida, daughter of Amonasro, King of Ethiopia, falls 
by some mischance into the hands of the Egyptians, 
and being carried to Memphis, she is presented by the 
king to his daughter for a slave. The proud Amneris 
forms a sincere attachment for her captive slave, which 
grows and ripens, until she discovers that Radamos, a 
brave knight, for whom she holds a secret love, has 
fallen a prey to the fascinations of Aida, and her love 
turns into hate. Meanwhile news is brought that the 
Ethiopians are again invading Egyptian soil, and Rada- 
mes, invested with the command of the army through 
the sacred rites of Isis, goes forth inspired by his love. 
He soon returns crowned with laurels, and bringing 
with him many captives, among whom is Amonasro, dis- 
guised as a soldier. Father and daughter are instantly 
clasped in a warm embrace, and Radames, who is of- 
fered, in recognition of his valor, any boon he may de- 
sire, requests the immediate release of all the prisoners 
then captive in the realm, which plea is granted, save 
for Amonasro, who is still held as hostage. 
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The third act reveals granite rocks on the shores of 
the Nile, on the summit of which stands a temple dedi- 
cated to Isis. Amneris, accompanied by the high- 
priest, makes her way to the holy place to offer prayers 
that her love may one day be requited, and no sooner 
are they within the sacred walls than Aida, coming to 
meet her lover, is confronted by her father, who tells 
her that the Ethiopians are again in arms, and are but 
waiting to discover by what road Radames will lead his 
men, to form for the fight. He declares he has discov- 
ered her love for the Egyptian commander, and begs 
his daughter, if she would save her country, to discover 
from Radames the secret he would learn. To this foul 
scheme of making her lover the innocent betrayer of 
his country Aida turns a deaf ear ; until, terrified by 
her father's curses, she at last consents, and while 
planning with her lover, who soon joins her, for their 
immediate flight, she learns the important secret, which 
Amonasro overhears. Amneris and Ramphis, who are 
also listeners from within the Temple, come forth, de- 
claring Radames traitor, and in the ensuing struggle made 
to secure their prisoner Amonasro and Aida escape. Ra- 
dames is condemned to die, but is offered life and free- 
dom if he but ren(|unce Aida. Refusing this, he is 
doomed to burial alive, and in a solemn procession he is 
led to his doom. The stone is closing over him, shut- 
ting out light and life forever, when he discovers Aida, 
who has secretly penetrated into the tomb to share with 
him his death. A fond embrace, and the tragedy ends. 
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CHARLES GOUNOD. 

This celebrated composer was born in Paris, June 
17, 1818. He betrayed so much passion for music in 
tender years that his father gave him every opportu- 
nity to gratify this marked bias. The child studied 
under Reicha and La Sueur, and finally under Halevy, 
completing under the latter the course which fitted 
him for entrance into the Conservatory. The talents 
he there displayed were such as to fix on him the 
attention of his most distinguished masters, and at the 
age of twenty-one he carried off the grand prize for 
musical composition awarded by the French Institute. 
Gounod now proceeded to Rome, where there seems to 
have been some inclination on his part to study for holy 
orders, but music was not to be cheated of so gifted a 
votary. At the age of twenty-five he returned to Paris, 
and on March 9, 1859, the first production of " Faust" 
fairly took the world by storm. It was received at 
Berlin, Vienna, Milan, St. Petersburg, and London with 
an enthusiasm not less than that which greeted its c?^- 
hdt. After this production the doors of the Academy 
were opened wide to Gounod. In 1867 was produced 
the opera of *' Romeo and Juliet," but for some reason, 
though recognized as a work of unexceptional beauty 
and merit, it has no permanent hold on the operatic 
public of to-day. The evils that fell on France from 
the German war and the Commune drove Gounod to re- 
side in London, where he remained several years, living 
a retired life, as if shrinking from public notice and ap- 
plause. In 1876 he returned to Paris to fill the place 
of Clappison in the Institute, and to resume the posi- 
tion which his genius so richly deserved. Gounod, at 
the age of sixty-three, if we judge him by the prolonged 
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fertility of so many of the great composers, may be re- 
garded as not having passed the prime of his powers. 
The world has still a right to expect much from his 
genius, and generous critics, in the main, agree to rank 
him as the most remarkable contemporary composer, 
with the possible exception of Richard Wagner. 

FAUST. 

1859. 

DRAMATIS PEBSONJE. 

Pattst, a German Student. 
Mbphistopheles, the Devil. 
Maboherita, a Village Maiden. 
SiEBEL, in love with Margherita. 
Martha, Guardian of Margherita. 
Valentin, Brother of Margherita. 
Wagner, Inn-Keeper. 

Chorus of Students, Maidens, Burghers, and Soldiers. 

The first scene of the opera exhibits the laboratory 
of Faust, a student and astrologer, who, becoming dis- 
satisfied with his profession and advancing age, sum- 
mons Mephistopheles and demands of him the boon of 
returning youth. Mephisto grants the request on con- 
dition that after death of Faust the soul shall belong to 
him. The astrologer consents to the agreement, and in- 
stantly is crowned with youth and health, with all their 
alluring fancies of love, joy, and passion. The youth 
is also endowed with great personal charms, and is ar- 
rayed in costly attire. Mephisto first introduces his 
captive to a beautiful garden scene, where Margherita, 
in all the freshness and innocence of youth, is engaged 
in spinning. He is immediately enraptured with her 
charms, and by his subtle influence soon wins the heart 
of the unsuspecting girl, who in future has no other eye 
B ^ 9 
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than for him. Siebel, a heretofore accepted lover, is 
now dismissed, while his gifts are set aside to give place 
to the more costly jewels which Faust heaps upon her. 

In the third act Margherita leaves her home, urged 
on by the cruel fascinations of her lover, who ruins and 
abandons her. Valentin, Margherita's brother, on re- 
turning from the wars, and learning what has occurred, 
challenges his sister's seducer, but by the intervention 
of Mephisto he is overcome in the encounter, and dies 
heaping maledictions upon his sister's head. 

In cruel want and misery, her soul filled with re- 
morse for her wrong, Margherita soon expires, while 
angels bear the betrayed and innocent heart to heaven. 



AMBKOISE THOMAS. 

Ambroise Thomas, son of a professor of music in 
Metz, was born August 5, 1811. After having been 
taught to play upon the piano and violin, he was sent at 
the age of seventeen to the Conservatoire in Paris, where 
by his close application to his duties and his untiring zeal 
he carried off during many succeeding years the first 
prizes for harmony and composition. He was for fifteen 
years a composer of opera bouffe, " Le Caid" being, per- 
haps, his most successful work, but though filled with sen- 
timent and wit, none have brought him the praise they 
merit. It was only with the production of " Mignon" 
and " Hamlet" that the real talent of this composer be- 
gan to be appreciated, as his style in these operas bears 
a marked contrast to his former writings. " Mignon" 
is by far his most delicate work, and the one to which 
he chiefly owes his popularity ; but in " Hamlet," which 
is his severest and heaviest opera, the true depth of this 
musical soul is sounded. 
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Ambroise Thomas stands now at the head of the 
National Conservatoire in Paris, which owes to him 
many great reforms. For five years, it is said, the 
Grand Opera has been waiting for his new opera, en- 
titled " Frangoise de Kimini," which the composer will 
not allow to be given to the public until he shall have 
found a voice capable to sustain his leading role, 

Thomas and Gounod are warm friends, and enthusi- 
astic admirers of each other's talents. The former oc- 
cupies apartments during the winter months in the 
Conservatoire, to which in his sixty-eighth year he 
conducted his bride. During the summer months he 
and his wife retire to the coast of Brittany, where in an 
elegant but quiet home they are freed from all social 
laws and professional cares. 

MIGNOJSr. 

DRAMATIS PERSONS. 

GxJGLiELMO, a Young Student. 

LoTARio, a Minstrel, and Father of Mignon. 

Laertes, an Actor. 

GiARNO, a Gypsy Chief. 

Frederic, a Gallant, in love with Felina. 

Fklina, an Actress. 

Mignon, a Gypsy-Girl. 

Chorus of Gypsy Tribe, Peasants, and People. 

The opening scene of this opera represents a court- 
yard of a German inn. Felina, an actress, stopping 
here, is with her companion, Laertes, attracted to the 
balcony by the arrival of a band of gypsies. Giarno, 
saluting the company, proceeds for their entertainment 
to arouse from his wagon a girl in gypsy rags, Mignon, 
the pride and beauty of the tribe, whom he commands 
to dance. Mignon is of noble birth j stolen while very 
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young from her father's castle, she has known no other 
home, no more tender care than that of the rude gyp- 
sies ; and now her sensitive nature recoils from the rude 
jeers of her companions and the stern command of their 
chief. She resolves to submit to them no longer, and 
boldly refuses to dance. Giarno in amazement bran- 
dishes his stick, and is about to let it fall upon the 
hapless girl, when his hand is arrested by an aged min- 
strel, who appears upon the scene and offers protection 
to Mignon. Lotario, Mignon's father, distracted by the 
loss of his child, is seeking her under his present dis- 
guise, little dreaming that the wretched being to whom 
he now offers aid is his daughter. Giarno, stung with 
resentment and anger, prepares to attack Lotario, when 
a young student appears, and again offers protection to 
Mignon. Felina, who has been hitherto a silent ob- 
server of the scene below, flings a purse of gold to 
Giarno, with which he retires content. Mignon humbly 
thanks her protector, and, being questioned by him, tells 
her sad tale, which so moves Guglielmo that he imme- 
diately ransoms and makes her his page, little dream- 
ing that his act of mercy has sown in Mignon's heart 
the seeds of undying love. She accompanies him to a 
neighboring castle^ where Felina, with her troupe, give 
an entertainment in honor of an illustrious prince resid- 
ing there. Here Guglielmo falls a greater prey than 
before to the fascinations of Felina, to w^hom he un- 
suspectingly declares his love in presence of Mignon, 
who remains a silent and wretched witness of the scene, 
her fervent nature becoming more and more aroused to 
jealousy and hatred of her fair rival. Mignon is soon 
alone, when she for the time forgets her misery in ad- 
miration of beauties to which she has long remained 
a stranger. Discovering Felina's dressing-table, upon 
which are displayed the supposed secrets of her rival's 
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charms, Mignon proceeds to cover her face with powder 
and paint, and, vanishing for a moment, returns decked 
in Felina*s most gorgeous attire, and barely in time 
to interrupt a serious quarrel between her lover and 
Frederic, also a suitor for Felina's hand. Guglielmo 
admonishes Mignon for her boldness, and Felina, en- 
tering, casts bitter taunts and sneers at the girl, who, 
in a frenzy of despair, tears and tramples upon the 
bright ribbons of her dress and rushes from the room. 

In the park adjoining the baron's castle is a lovely 
lake, on the banks of which, in the deepest misery, 
Mignon is wandering. Sounds of revelry proceed from 
the theatre, where Felina is receiving the adulations of 
an admiring audience, and Mignon, maddened by tbe 
sound, is about to throw herself into the water, when 
the sound of a harp arrests her, and a moment later 
she is in Lotario's arms. She confides to her old friend 
her sorrow, and her hatred for the actress, when Lota- 
rio, seeming impelled by some unseen power, vanishes 
for a time, and returning, confesses to the terror-stricken 
girl that he has set fire to the building. The entertain- 
ment being now over, the company pour out upon the 
stage, where Felina becomes again the central figure. 
Perceiving Mignon, she bids her seek some flowers she 
had left within, and immediately upon her departure 
the building bursts into flames. The wildest confusion 
ensues, in the midst of which Gruglielmo rushes in, and 
a moment later returns with Mignon in his arms. 

The last act opens with a scene in Lotario's baronial 
mansion, to which he has transported Mignon, now re- 
covering from a dangerous illness. Guglielmo, who has 
accompanied them in their journey, and been an untir- 
ing watcher beside the sick girl's bed, has learned to 
love with true devotion the simple-hearted girl, whose 
broken utterances in delirium have made his fond heart 

9* 



102 QEORQE BIZET. 

beat with joy. To Lotario's unbounded delight also, 
he discovers that Mignon, the gypsy-girl, is no other 
than his long-lost child. 



GEORGE BIZET. 
CARMEN. 

DRAMATIS PERSONiE. 

Don Jos£, a Brigadier. 
EscAiNELLO, a Toreador. 
Il Dancairo, 1 a T 

ZuNiGA, a Captain. 
Morales, a Brigadier. 
MiCHAELA, a Peasant-Girl. 

Me^r^cTJ^^^^ } C^yPsies, Friends of Carmen. 
Carmen, a Cigarette-Girl, afterwards a Gypsy. 
Inn-Keeper, Guide. 

Chorus of Officers, Dragoons, Cigar-Girls, Gypsies, and 

Smugglers. 

The scene is laid in Spain, in about 1820. 

Don Jos^, commander of a company of dragoons in 
Seville, is sought in his camp by Michaela, a peasant- 
girl from his native village, who comes bearing mes- 
sages of love from his mother and bringing him money. 
Don Jos6 receives the maiden's kiss, sent as a token 
of a mother's love, and imprints one in return upon 
Michaela's cheek, inwardly resolving when he should 
have won military honor and fame to return to his home 
and make happy his mother's declining years by his 
marriage with Michaela. In accordance with his vow, 
he is about to cast from him a knot of flowers which 
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Carmen, the beautiful coquette of the cigar-factory, 
had thrown at his feet, in order to create a jealousy 
among her many lovers, who were pressing about her 
for a look, a smile, or an encouraging word. He is, 
however, deterred from his purpose by a commotion in 
the factory, which proves to be a quarrel between Car- 
men and a rival. Officers arriving at the scene, Don Jos4 
is ordered to take the offenders prisoners, but becomes 
so enchained by Carmen's witcheries that he permits her 
to escape, and for failure in his duty is himself put into 
prison. Carmen rejoins her gypsy comrades, whither 
also in their camp Don Jos^ discovers her upon his re- 
lease from prison, and quarrelling on her account with 
his superior officer, he deserts and joins the smugglers. 
Carmen, now fully satisfied with her power over the 
dragoon, grows weary of his love, and turns her atten- 
tions to Escainello, a toreador, who has also followed her 
to her retreat. Don Jos6, becoming desperate, attempts 
Escainello's life, but is thwarted in his purpose, as also in 
further retaliation, by the arrival of Michaela, with the 
intelligence that his mother is dying, and bids him, 
should he again desire her blessing, to hasten to her 
side. In the last act Don Jos6 follows Carmen to a 
bull-fight in Seville, whence she has repaired with Es- 
cainello. Frantic with seeing her happy in the smiles 
of his rival, and finding his love trampled upon and 
scorned, he stabs her to the heart. 
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ARRIGO BOITO. 

Arrigo Boito was born in Padua, in 1842, and in 
his eleventh year entered the Conservatory at Milan, 
remaining there nine years. He first became known to 
the public as a critic, and was not really known as a 
composer until 1868, though he had written some minor 
works, when he produced his *' Mefistofele" at La Scala. 
The prologue was warmly received, but the opera was 
a failure, owing to the new style of music, which follow- 
ing closely in the steps of Wagner, did not strike the 
Italians favorably, It was, however, revived at Bologna 
in 1872, when it met with success, and afterwards was 
frequently heard in Italy, as also in various other coun- 
tries. 

MEFISTOFELE. 

1868. 

DRAMATIS PEftsON^. 

Faitst, a Student. 
Wagnkr. 

Mefistofele, the Devil. 
Mart A, Mother of Margherita. 
Marqherita. 

Chorus of Spirits, Students, Huntsmen, Heralds, and 

Burghers. 

PART II. 
Helen of Troy. 
Faust. 
Mefistofele. 
Pantalis, 
Nereus. 

Chorus of Penitents, Silent Characters, Sirens, and 

Nymphs. 
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The curtain of this opera rises upon the prologue, 
which describes the heavenly choir. Mefistofele ap- 
pearing, undertakes the damnation of Faust in one of 
the most effective numbers of the work. 

The first act opens upon an Easter-Sunday festival 
scene in Frankfort, and introduces Faust and Wagner, 
the former being furtively watched and followed by a 
gray friar, Mefistofele in disguise. From this gay 
scene we are introduced to Faust's study, where the 
friar reveals himself in his true light to the student, 
and the compact is made as in the first act of Gounod's 
" Faust;' 

The second act embraces the garden scene, where 
Mefistofele introducing Faust to Margherita, himself 
engages Marta's attention, and by his subtle flatteries 
completely turns the spinster's head. Margherita ac- 
cepts from her lover a sleeping potion, designed to ren- 
der less vigilant the surveillance of Marta, and, after a 
most passionate love- scene between herself and Faust, 
the action again changes to the Walpurgis Night, when 
Faust and Mefistofele meet upon the Brocken, where, 
through the awful scene of the witches' incantation, a 
vision of Margherita appears to Faust. 

The third act, Margherita's death, opens in the dun- 
geon, where she awaits the penalty for her crime of 
murdering her mother and her babe. Faust, through 
Mefistofele's magic power, gains entrance to Margherita's 
cell and attempts to save her, but the gentle spirit, al- 
ready near its flight, gives itself alone to thoughts of 
peace, and leaves its earthly home before human aid 
can relieve. 

The fourth act, which is taken from the second part 
of Goethe's work, is called the " Night of the Classic 
Sabbath." The scene changes to Greece, and Faust, 
still with Mefistofele for his evil genius, pays court to 



106 ARRIGO BOITO. 

the fair Helen of Troy. Then follows an epilogue, 
in which Faust, satisfied with the pleasures of earth, 
is once more an old man. Mefistofele, unwilling to 
yield up his victim, still seeks to drive him from 
thoughts of eternity, to which the student's tired mind 
looks for peace and rest. The old strife *twixt the 
powers of good and evil is revived, and, as in the pro- 
logue, the songs of the angels and the cherubim are 
again heard, and Faust, in an ecstasy, falls upon his 
knees and dies, while the thwarted Mefistofele sinks 
out of sight amidst the triumphant shout of the heav- 
enly choir. 



THE END. 
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